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Defining the Present State of Deaf Arts

The original vision for this festival lies in Clin d’Oeil, an international Deaf arts festival held in
Reims, France. Since 2017, the Tokyo International Deaf Film Festival has been held once every
two years. However, as my own career expanded beyond film into community building and
performing arts, the experience of Clin d’Oeil, a "Sign Language Arts Festival" showcasing a
diverse range of arts, became a major inspiration. From that point, | recognized a strong need
to visualize the present state of Deaf arts in Asia and create a physical space for that practice.

With the Tokyo Deaflympics taking place in 2025, we scheduled this festival to occur just
before the games. Given the expected influx of domestic and international visitors, we
positioned this as an opportunity to broadcast Deaf perspectives and arts from Japan and
Asia. Through my observations of overseas Deaf arts festivals, | realized that the unique
potential of Japanese and Asian Deaf arts has not always been sufficiently shared
internationally. | envisioned this festival as the intersection where regional Deaf arts and
international cultural practices meet.

For this inaugural festival, we designed a cohesive program that allowed a diverse audience to
engage with Deaf arts that piqued their individual interests through performing arts, film,
exhibitions, markets, workshops, and panel discussions. This approach extended beyond the
programming itself; we were meticulous about spatial design, such as "Sign Language Motion,"
which reflects the physical sensations of those who perceive the world through their eyes. In
our curation, we prioritized whether a work could serve as a catalyst for updating perceptions
and offering new viewpoints, rather than simply reinforcing existing values.

Furthermore, the collaboration with local institutions like ZA-KOENJI, Suginami City, and our
dedicated staff was indispensable. The production process, conducted within an environment
using both sign language and spoken language, required continuous coordination for mutual
understanding. The festival was built upon the accumulation of these efforts.

Through this festival, | hope that visitors from diverse backgrounds find an opportunity to
discover values and expressions different from their own positions or experiences. The
transformation of sensation and thought brought about by art is not uniform; it may include
both positive and negative reactions. There is value in the emerging emotions and physical
sensations themselves; they possess the power to update our way of thinking. The experience
born from "physically feeling" a set of values different from one's own leads to the possibility of
new dialogues starting from that point of difference.

It is my hope that this festival serves as a role model for a new form of culture and art, acting as
a catalyst to encourage the reconsideration of diverse perspectives within society.

Eri Makihara (Director, Tokyo International Deaf Arts Festival)
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Deaf Arts Festival: The View From Above

To mirror the elements of a bustling "city"—seeing, shopping, and interacting—we curated a
program of 54 events (21 film screenings, 13 theater and performances, 7 hands-on
workshops, 5 panel discussions, 3 exhibitions, and 4 collaborative projects).

Aside from the main four-day period (November 6-9), we held collaborative events on October
17 and November 22. Furthermore, by involving the Koenji shopping districts in a "Sign
Language Card Rally" from October 15 to November 30, we aligned schedules with the Tokyo
2025 Deaflympics (November 15-26) and successfully sustained a lively momentum across the
entire Koeniji area.

Our main venue, ZA-KOENJI, houses three halls and a gallery. In Koenji 1, we presented three
stage works in succession, showcasing diverse styles of theater that utilized not only sign
language but also innovative scenography and subtitles. In Koenji 2, we hosted the advance
screening of a much anticipated film, alongside screenings of films scouted globally, for which
we also polled the audience for a People’s Choice Award. The talk sessions with directors and
cast members sparked unique conversations found nowhere else, deepening the audience's
understanding of the works. We also featured a sign language narrative together Japanese
Deaf history, and a sign language battle.

In Awa-Odori Hall, our "Fringe" program featured projects selected through an open call, while
panel discussions reached capacity almost instantly. These were timely themes that led to
incredibly meaningful debates. Gallery Asobiba, the transition space connecting Awa-Odori
Hall and Koeniji 2, remained a lively hub. As a space accessible without a ticket, it drew
constant crowds to its exhibition featuring the latest technology.

Our immersive theater piece utilized the entire building. Participants traversed from the second
basement to the second floor, witnessing live performances while tackling a mystery where
spoken language (Japanese) and visual languages (Japanese Sign Language / International
Sign) intersected. Near the entrance, we hosted the "Sign Language Market," where visitors
could shop using sign language and gestures, greatly enhancing the festival’s vibrant
atmosphere.

Additionally, four satellite venues (IMAGINUS, Koenji Mashita, Koenji Underpass Vacant
Warehouse, and The Den) hosted projects tailored to their specific characteristics. By
expanding from strictly separate locations to a cohesive area, the sight of people conversing in
sign language appeared the moment one stepped off the train at Koenji Station—it literally
became a "City of Sign Language."

We welcomed a total of 15,000 visitors. Of particular note was the attendance of groups from
support facilities as part of their official outings. Staff members were reportedly moved to tears
and filled with surprise to see participants, who they feared might leave mid-performance,
remain enthralled by the theater until the very end. We hope to continue nurturing a foundation
that welcomes such a diverse range of people.

Asako Hirokawa (Producer, Tokyo International Deaf Arts Festival)
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As one travels between the boundaries of
dreams and reality, a world emerges. Without
relying on spoken language and connecting a
series of points, memories are evoked. We,
who try to understand everything through
words, are invited to imagine the world that
extends beyond. "A Hundred Years of Sleep"
originated from a long-term project that has
continued for six years since 2018, primarily
involving actors from the Japanese Theatre of
the Deaf and Deaf Puppet Theater Hitomi, who
have led Japanese Deaf theater. Shuji
Onodera of Company DERASHINERA directs
and has garnered attention for his unique
staging based on mime movement. The piece
explores the body, transcending the
boundaries of dance, mime, sign language,
and spoken words. Notably, the participation
of Deaf elementary school students also
focuses on children's potentials.
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DEAF PUPPET THEATER HITOMI DERASHINERA
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Sat, Nov 8, 3:00 PM
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Sun, Nov 9, 11:30 AM
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ZA-KOENJI | ZA-KOENJI 1

Cast: Akiko Kazumi (Japanese Theatre of the Deaf) /
Nakaba Nakae (Japanese Theatre of the Deaf) /
Toru Enomoto (Deaf Puppet Theater Hitomi) /

Rina Sakiyama (Company DERASHINERA) /

DAKEI / Eri Nasu / Miyu Moriya /

Shuji Onodera (Company DERASHINERA)

Direction: Shuji Onodera (Company DERASHINERA)
Lighting Design: Yasuko Abe

Costume: Azusa Imamura

Scenic Designer: Izumi Matsuoka / Takeshi Ishiguro
Stage Manager: Kotaro Yokozawa

Assistant Director:Momoko Fujita (Company DERASHINERA)
Production: Asako Hirokawa

Photo: Jouji Suzuki

Collaboration with: The Saison Foundation

Performance Language: Nonverbal
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DAKEI Eri Nasu Miyu Moriya Shuji Onodera

Japanese Theatre of the Deaf & Deaf Puppet
Theater Hitomi & Company DERASHINERA
Joint Production

Japanese Theatre of the Deaf
(Founded in 1980, affiliated with Totto Foundation)

Deaf Puppet Theater Hitomi
(Founded in 1980, professional puppet theatre group of
Deaf and hearing individuals)

Company DERASHINERA
(Founded in 2008, creative group based on mime)

These three groups have been collaborating since 2018 as
part of the "Training x Sign Language x Arts Project" with the
aim of exploring new horizons in physical expression. In July
2020, they presented a work-in-progress performance of "The
Wild Duck " (Theatre X, Kawasaki Art Center). While members
have changed over time, workshops have been held annually, further
developing expressions and discoveries.
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Legend

COEREZLDESBEICHEFI—BS3EORLELD. FADZENSTTIC

Dedicated to many Deaf people - a timeless masterpiece that traces
the history of the Deaf has arrived.

Bl | 605 | BA
Theater | 60min | Japan
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A lone man walks slowly. He buys a ticket, and
on the platform, he boards a train. However,
he is joined by another man. They remain
formal at first, but upon realizing they are both
Deaf, they quickly bond. The two men share
numerous stories from what could be called
the history of the Deaf. "There is a Utopia for
the Deaf," one man says, and the other,
though skeptical, is secretly hopeful. As the
train approaches the final stop, the first man
gets off midway, saying he has errands to run.
Arriving at the end of the line, what does the
remaining man think?
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Fri, Nov 7, 11:00 AM
Fri, Nov 7, 2:00 PM
Sat, Nov 8, 10:00 AM
Sat, Nov 8, 12:30 PM

ZA-KOENJI | ZA-KOENJI 2

Cast: Atom Sunada / Satoshi Ezoe

Writer: Akihiro Yonaiyama / Hideaki Nasu

Subtitle Operator: Shohei Hasegawa

Collaboration with: The Totto Foundation / DeafATOM agency /
Entertainment Road Inc.

Performance Language: Japanese Sign Language
Subtitles: Japanese, English
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Legend Production Committee

Originally premiered in Tokyo in 1995 by Akihiro
Yonaiyama and Hideaki Nasu, this play has since
been performed for sold-out audiences over 50
times across the country. After so many years, this
timeless masterpiece is once again being brought
back to life by Atom Sunada and Satoshi Ezoe.
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Mark of A Woman
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Projection, animation and performance trace the relationship between
women’s bodies and tattooing practices.
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Japan Premiere | Theater | 50min | UK

Photo by Mark Pickthall / @markpickthall
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Chisato Minamimura, celebrating and exploring
personal histories and authentic accounts of
the undertold relationships between women and
tattoo culture.

Using Visual Vernacular (the choreographed and
poetic form of sign language), digital animation,
kinetic projection, and Woojer™ technology, it
provides a new perspective on women’ s social,
cultural and historical relationships with decorating
the body (tattoos).

Thu, Nov 6, 5:00 PM
Fri, Nov 7, 10:20 AM

ZA-KOENJI | ZA-KOENJI 1

Artistic Director, Performer: Chisato Minamimura
Voice-Over: Urara Akimoto / Yukie Takemoto

Performance Language: British Sign Language, Japanese
(Spoken)

Subtitles: Japanese(with audio description) , English

Age Guidance: 14+

Photo by Mark Pickthall / @markpickthall
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Artistic Director / Performer
Chisato Minamimura

Chisato is a Deaf performance artist, choreographer,
and BSL art guide. Born in Japan, now based in
London, she has created, performed, and taught
internationally and is currently a Work Place artist at
The Place. Chisato trained at Trinity Laban in
London and holds a BA in Japanese-style painting
from Joshibi University of Art and Design and an MA
in Performance and Health from Yokohama National
University. Chisato approaches choreography and
performances with her unique perspective as a Deaf
artist, experimenting with and exploring the
visualisation of sound and music. Through dance
and technology, Chisato aims to share her
experiences of sensory perception and human
encounters.

Supported using public funding by

ARTS COUNCIL

LOTTERY FUNDED
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Niels, a theater worker, is torn between reality and fantasy in this
sign language play that depicts the spiritual world.
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Asia Premiere | Theater | 60min | Denmark

©Belinda Stoe
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Niels begins working at a theater. Being a
perfectionist, he enjoys helping others and
works hard every day. However, strange things
occur at the theater, blurring the line between
fantasy and reality. “On the Edge” delves into
the psyche of a man who experienced a life
full of pain to pull the audience down into the
abyss. The production questions the topic of
mental health and explores the “strangeness”
lurking within human interactions. Created
through improvisation and experimentation
through sign language, it pursues the
possibilities of visual expression in sign
language.

Fri, Nov 7, 4:30 PM
Fri, Nov 7, 7:30 PM

| Loc
ZA-KOENJI | ZA-KOENJI 1

Cast: Bo Hardell / Olivier Calcada
Direction, Voice-Over: Aurelien Mancino
Dramaturgy, Video Creation: Audrey Sangla
Lighting Design: Paul Sterckeman
Scenography, Costumes: Lars Otterstedt

Performance Language: International Sign, English (Spoken)
Subtitles: Japanese, English
Age Guidance: 12+

©Belinda Stoe

©Dovefilm
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Bo Hardell Olivier Calcada
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Aurelien Mancino Audrey Sangla
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Paul Sterckeman Lars Otterstedt
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Theater

Teater5005

Teater5005 is a Danish theater company.Bo Hardell, a deaf
artist, Aurelien Mancino, a hearing artist, and Ragna Huse,
a deaf artist, jointly lead this company as artistic
co-directors.The philosophy of Teater5005 is centered
around creating performances in sign language to promote
the language of the deaf and deaf culture. Their first
professional production was an adaptation in international
sign language of Nick Payne's "Constellations." Their
second production is titled "On the Edge."

teater

500¢
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_ F—d=yTELE=-
aing €ekemony



28

BETALIY—HRIKRBLEEDREZIFUH.
HIFEhERBREICLDFER/INTF—IY VR
ECDIEHICHERBRUFLRBO [ FEDE S
B BASSEXRERAIFS. BCTHRZRZD
VEVEICKDRT—IZRBL. FEDES
RRERSSEMROBERZEPHICF D,

2025%11A6H (K) 19:15

e - BFI5F | B2 - BFsF2

HUE  HIE Hih / 3R RE

FHEOEEE / BRDSBEARAFE

A& LR Bk / 7%H B

RE FEBT/ V54 7145 [ R KE

EASE  B4FE - BFE (BF)
BIR - XFRIL | BRTFE - BAFE - A4S (EE/XP) -
REE (XD

{EiR 881%

UBKE HAFEREBMIBENREFTN HASDSE
BIFIC AU, & PIREICHE. NHKHABDFEIDT
VRI Y NEEZEED D IRARIF SEIEFEREALY
DABHAZEFRIL . FHEICKDEERFRHEBDERDIHITH
BEERP NHKIFETELBHALDTUVEIPNHKR
SRITT - I4AR EEDFERRLTIEEICHE [FF
Bl EQORDE|TIEFEEE BHZEEH.2024F48KD
NHKIHAEDOFFEIHE - FREEEZEYS REDERBEFD
CLIERV0l14(23)  [FREEEREEDTRET STy
VIU~FTEEBORFAESIDERED~2024]. [BE]
(25), 122158 FIFIRL B (25)

#*H B

1980FREANREFN HR/IIEFE BARTH—/\1UVH
IWBSHEBEIZTINILDIFER - HEZERIE BHHEICIEDD
BSOS FERILPFEBOOFEELTHLDEINEER
ZIEA TV,

NHK EFUTHAIEDFEIHEM NHK ETUIFETELD
HAEDTUE |FFEREENHK RST[T T U714 R EED
FEBRLTIHE 2025FF TV EVIRTRARBARR Tl
[FTPRAU—bDFED | ZT—RIC[VA YA L] EHEELU.

Beginning with greetings from Executive
Director Eri Makihara, followed by sign
language performances by Tetsuya Izaki and
Hideaki Nasu, and closing with a special
Awa-Odori dance by the "Shuwa no Machi
Ren" group, as well as the Japan Deaf Drum
Club. See fresh perspectives through the
viewpoint of people who see the world with
their eyes in this opening ceremony of the
Tokyo International Deaf Arts Festival.

Thu, Nov 6, 7:15 PM
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Performers: Tetsuya lzaki / Hideaki Nasu / Shuwa no
Machi Ren / Japan Deaf Drum Club

MCs: Shizue Sazawa / Akira Morita

Speakers: Satoko Kishimoto / Keita Shirai / Eri Makihara

Language: Japanese Sign Language, Japanese (Spoken)
Interpretation, Transcription: International Sign, Japanese
Sign Language, Japanese (Spoken/Text), English (Text)

MCs

Shizue Sazawa

Japanese Sign Language Lecturer (part-time) at Rikkyo University.
Born in Kushiro, Hokkaido, Shizue joined the Japanese
Theatre of the Deaf, appearing in stage productions, films, and
serving as an assistant on NHK ETV's "Minna no Shuwa”.
After leaving the theater group, she founded the NPO
Shuwaemon to popularize picture book storytelling in sign
language. Shizue’s credits include NHK's “TV for Everyone:
Enjoy It with Sign Language”

and the NHK drama "Deaf Voice: A Sign-Language Interpreter
in Court". She also served as the sign language supervisor
and director for “Sign Language Theatre! A Midsummer
Night's Dream”. Since April 2024, she has been a performer
and sign language supervisor for NHK ETV's "Minna no
Shuwa”. Her recent stage work includes “Ugoku Sakuhin Vol.
14” (2023), “Live Session combining Sign Language, Music,
and Narrative ~ Clear, True Food~" (2024), “Ren-ai” (2025),
and “Breathe Move Don’t Be Silent” (2025).

Akira Morita

Born in Kumamoto Prefecture in 1980 and raised in
Kanagawa, Akira serves as the vice principal of Meisei
Gakuen, the only private school in Japan providing “Bilingual
Deaf Education.” Alongside his educational duties, he has
shared numerous works of Deaf literature as a performer of
sign language poetry and storytelling.

He is a lecturer for NHK ETV’s “Minna no Shuwa” and a
featured performer on NHK's "TV for Everyone: Enjoy It with
Sign Language" and appeared in the NHK drama "Deaf Voice
- A Sign-Language Interpreter in Court" . For the closing
ceremony of the Tokyo 2025 Deaflympics, he performed a
"Sign Mime" piece centered on the theme of "Deaf Athlete
Pride."
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Shuwa no Machi Ren

Advisor to the Japanese Theatre of the Deaf / Actor
Tetsuya lzaki

Tetsuya was born in Saga Prefecture and graduated from
Tsukuba School for the Deaf. In 1979, he studied
pantomime at the Tokyo Pantomime Institute and in 1980,
participated in the establishment of the "Tokyo Deaf
Theater Circle" (later renamed "Japanese Theatre of the
Deaf"). After joining "The National Theatre of the Deaf",

a professional Deaf theater company in the United States
in 1982, he returned to the Japanese Theatre of the Deaf.
He worked as a lecturer for NHK ETV's "Minna no Shuwa"
and provided sign language supervision for films "A Scene
at the Sea" (1983) and drama "Heaven's Coins" (1995).

He also taught sign language to Crown Princess Kiko for
10 years. Currently, he is a special advisor for the concerts
of El Sistema Connect and also provides sign language
direction for "The White Hands Chorus NIPPON".

Actor / NHK Sign Language News Anchor
Hideaki Nasu

Hideaki was born in Yamagata in March 1967. He developed
an interest in film and theater from a young age. During his
university years, he performed on stage with a theater group
in Aomori and later with the Japanese Theatre of the Deaf for
a total of 15 years. After leaving the Japanese Theatre of the
Deaf, he focused on solo performances throughout Japan, the
United States, and the United Kingdom. In 1995, he was
selected as an NHK Sign Language News anchor and
currently appears every Thursday from 8:45-9:00 PM on NHK
Educational TV's "NHK Sign Language News 845." Currently,
he actively gives lectures and solo performances nationwide.
In December 2023, he appeared in the NHK drama "Deaf
Voice: A Sign-Language Interpreter in Court."

Shuwa no Machi Ren

Formed for the opening ceremony of the Tokyo International
Deaf Arts Festival. For this special occasion, Deaf, Hard of
Hearing, and Hearing individuals who use sign language,
ranging from beginners to experienced dancers, have come
together to present a unique Awa-odori performance
incorporating expressions unique to those who perceive the
world visually.

Japan Deaf Drum Club

The Japan Deaf Drum Club is a Taiko group formed after
performers from all over Japan gathered in an exchange
meeting in Yamanashi Prefecture, and founded the following
year. Since their first performance in 1994, they have held
regular biannual performances and gatherings in various
regions. Drumming enthusiasts from all over Japan gather
with the motto, "Even if we can't hear, we can do it!", pouring
their emotions into each strike of their drumsticks.

Motto: "To tomorrow we resonate—strong, upward, and with
emotion! We shout, grasping drumsticks, we who can't hear!"

10to by Fiyu Kasai
TR B #xHE B

Shizue Sazawa Akira Morita

BAZSEABETFE
Japan Deaf Drum Club
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Eri Nasu / Olivier Calcada ./ Eddy ./ Others
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Closing Ceremony
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Tokyo International Deaf Arts Festival Closing Ceremony

NT3—I VR | 609 | BE/ TSVR/ AF20
Performance | 60min | Japan / France / Mexico
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Reflecting on the diverse encounters from the
arts festival, we moved towards the next step.
For the finale, Deaf artistic Visual VVernacular
(VV) was performed by Eri Nasu, Olivier
Calcada, and Eddy. Together, we witnessed
the conclusion of this festival where sign
language and culture intersect.

Sun, Nov 9, 5:15 PM

[loc
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Performers: Eri Nasu / Olivier Calcada / Eddy
MCs: Shizue Sazawa / Akira Morita
Speakers: Eri Makihara / David de Keyzer /
Michael Kaufer / Tatsuhito Awano

Language: Japanese Sign Language, International Sign
Interpretation, Transcription: International Sign, Japanese
Sign Language, Japanese (Spoken/Text), English (Text)
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Eri Nasu Olivier Calcada

p
=
Actor / Sign Language Entertainer

Eri Nasu

The first Deaf Japanese person to join Denmark-based
"Frontrunners". Returning to Japan, she works as a sign
language entertainer, actor, and International Sign interpreter.
Her credits are numerous and include appearances in Fuji
TV's drama "Silent",on currently running NHK ETV's "Minna
no Shuwa" and "TV for Everyone: Enjoy It with Sign
Language", sign language performer for "Musical Peter Pan
2025", and sign language roles in AC Japan's 2024
commercial "Judgemental Detective". She learned VV in
Denmark and elsewhere and became a VV performer from
2021, showcasing her performances in various locations. In
2024, she traveled to the United States to participate in a VV
festival.

Actor
Olivier Calcada

Olivier Calcada, a Deaf actor and French/French Sign
Language translator, co-founded the "Vice & Versa" agency in
2015 after training at Jean Jaures University and working at
Websourd for a decade. Since discovering his passion for
theatre in 2010, he has performed with various companies in
sign language shows and festivals. He also trains in theatrical
arts at ETU in Toulouse and excels in Visual Vernacular (VV),
promoting it beyond the Deaf community. Calcada
collaborates internationally, contributing to projects with
Sweden's Riksteatern Crea and Denmark's Teater5005.

VV Performer
Eddy

Eddy's early fascination with his uncle's bedtime 'sign stories'
(now known as Visual Vernacular) sparked a lifelong
dedication to the art form. Today, he is a committed performer
and teacher of VV, sharing his expertise across various
regions of Mexico and the Americas. He conducts workshops
for deaf schools (Guadelajara), Deaf associations within
Jalisco, government agencies (Jalisco Cultural Affairs,
SEDER, DIF Jalisco, SIOP, IJA, IMISS), and universities
(Guadelajara University, UTEG, CUCS), fostering a deeper
understanding and appreciation for VV. He is also engaged in
a personal project, developing a VV series that explores the
history of his country. Furthermore, Eddy contributes to the VV
community as a creator and online streaming manager for VV
Underground, connecting with fellow enthusiasts and
expanding the reach of this expressive visual language.
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MCs
Shizue Sazawa / Akira Morita

7o [See p.28]

Eddy
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For the first time, the international sign
language battle competition “SIGN SLAM”
finally took place! Douglas Ridloff, the creator
of SIGN SLAM, and Mitsuo ltabashi, the host
of JSL SLAM, joined forces to bring this
dream stage to life. All forms of sign language
expression were welcomed.

This contest of improvisation and expressive
power featured sixteen selected challengers.
And the ones who decided the winner were
the audience! Once again, new forms of sign
language expression emerged from this event.
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Left to right

Mc: Douglas Ridloff

Second Prize: Haruka Narizuka (Japan)
Winner: David Balsamo (ltaly)

Third Prize: Ayako Koizumi (Japan)

Mc: Mitsuo Itabashi
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Fri Nov 7, 7:30 PM Qualifiers
Sat, Nov 8, 7:30 PM Finals
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Challengers: Kiyotaka Tezuka / Ayako Koizumi / Yoshimasa
Miura / Anna Luiza Maciel / Eddy / Rutsu / Monkey Takano /
David Balsamo / Haruka Narizuka / Lily Goh / Nobuzi Yamagishi /
Laura Diaz / Yasuto Okumura / Francis Ethelbert M. Pagaduan /
Kazuyoshi Kezuka / Tatsuya Kondo

MCs: Douglas Ridloff / Mitsuo Itabashi

Language: Japanese Sign Language, International Sign
Interpretation: Japanese Sign Language, International Sign

MCs
Douglas Ridloff

Douglas Ridloff is the founder of ASL SLAM / SIGN SLAM. He
is a visual storyteller and poet who creates original works
using American Sign Language (ASL). His performances have
garnered critical acclaim both domestically and internationally,
featuring in numerous countries worldwide as well as at
prestigious cultural institutions such as the Whitney Museum
of American Art, the Metropolitan Museum of Art, the Jewish
Museum, the 9/11 Memorial & Museum, the Nelson-Atkins
Museum of Art, and SITE Santa Fe.

Mitsuo Iltabashi

Mitsuo Itabashi is from Tokyo and has a Taiwanese mother. He
joined the Japanese Theatre of the Deaf in 2006, performing in
independent productions and sign language "kyogen" comic
theater. After leaving the troupe in 2011, he began lecturing
nationwide on the current state of Deaf society in Taiwan, the
charm of its culture, and sign language. In 2013, he formed
the theater group "Otoko-gumi" and held its inaugural
performance in October of the same year, subsequently
performing across Japan. Currently, he is widely active as an
event MC, host of JSL SLAM, sign language instructor, and
performer.

Presented by
ASL SLAM / SIGN SLAM

ASL Slam holds only one mission: to preserve, nurture, show-
case, and promote American Sign Language and the Deaf /
signing community through performance media; offering a
stage to community members to share and create traditional,
contemporary, and experimental sign language literature.
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(D Kiyotaka Tezuka (Japan) - Deaflympian

A member of the Japan Deaf basketball team at the Tokyo
Deaflympics, Kiyotaka usually works as a Deaf teacher,
engaging in activities involving Deaf children. Through his
work as an educator, he became further drawn to the
wonders of Japanese Sign Language. Kiyotaka’s specialty is
sign language storytelling, primarily focusing on sign language
storytelling for picture books.

(2) Ayako Koizumi (Japan) -+ Actor

Influenced by her theater-loving mother, Ayako has aspired to
be on stage since childhood. She joined Japanese Theatre of
the Deaf in 1983 and made her stage debut in 1986 for the
Sign Language Kyogen play “Shibiri”. In addition to Sign
Language Kyogen, she has appeared in numerous visual
theater productions. Ayako also writes, directs, and performs
her own solo plays and comedy sketches. Her career is
ongoing, spanning a wide range of roles from comedy to
serious drama. She is also a cancer survivor.

(3 Yoshimasa Miura (Japan) -+ VV Performer

With roots in sign language storytelling, Yoshimasa found
inspiration in VV (Visual Vernacular) expressions after seeing
them on YouTube in 2024, becoming captivated by its depth.
Since July of that year, he has refined his expression through
self-study and workshops. While conducting sign language
storytelling and VV courses, he shares the possibilities of
these expressions on social media. He is currently affiliated
with Entame Road as an actor and sign language performer,
recently performing on stage for the Artistic Program of the
Tokyo 2025 Deaflympics opening and closing ceremonies.

@ Anna Luiza Maciel (Brazil)

-+ Artist / Sign Language Translator / Interpreter
Anna Luiza Maciel is a Brazilian artist and sign language
translator/interpreter, holding a degree in Libras (Brazilian
Sign Language) from the Federal University of Santa Catarina.
She has worked in cultural production, literary research, and
artistic projects related to sign language, including festivals
and national initiatives. Her experience spans across sign
language literature, translation and interpretation, media
accessibility, and artistic performance in diverse, cultural, and
academic contexts.

(5) Eddy (Mexico) P[See p. 33]

(® Rutsu (Japan)

Born Deaf, Rutsu grew up with sign language as their first
language and remains an indispensable presence in their life.
With the desire to feel and convey its depth and beauty to
themselves and many others, Rutsu continues to share their
journey through social media.

() Monkey Takano (Japan)

-- Shuwa Friends Creator / Lead

Born in Kanagawa Prefecture and raised in Tokyo, Monkey
Takano graduated from Tokyo Metropolitan Shakujii School
for the Deaf and grew up in a Deaf family where both parents
and their younger sister are also Deaf. They have appeared in
the film “I Love You”, NHK ETV’s “Minna no Shuwa”, and
other works. In 2015 they established Shuwa Friend,
conducting lectures and workshops at schools for the deaf
and various locations nationwide, conveying the charm of sign
language and the daily lives of Deaf people through their
real-life experiences.

(® David Balsamo (ltaly) --- Actor / Artist

David is an actor and multidisciplinary artist who began
performing as a child at school. At first, he was unsure if
theatre would be a part of his life, but over time, he
discovered a true passion for it. He studied theatre in Norway
and has performed on stages in various countries, including
Italy. David has been creating and performing in Visual
Vernacular (VV) since he was young, and currently works in
both theatre and film.

(9 Motoka Narizuka (Japan) --- Actor

Motoka is a Deaf actor whose first language is Japanese Sign
Language. She aspired to become an actor after experiencing
Sign Language Kyogen at an elementary school cultural
festival. Her credits include the film “Until Rainbow Dawn” and
NHK ETV’s “Minna no Shuwa”. She is also a past winner of a
JSL Sign Slam. Currently, while studying acting at university,
Motoka is active across a wide range of fields, including both
stage and film.

(9 Lily Goh (Singapore)

--- Deaf Arts & Music Practitioner / Artist, Singapore
Sign Language (SgSL) Educator / Facilitator

Lily Goh is a Singapore-based Deaf arts and music
practitioner/artist whose work centers live, embodied
performances. Her practice draws on Deaf music, percussion,
Deaf poetry, and Visual Vernacular, foregrounding Deaf
perspectives within Singaporean contexts.

(D Shinji Yamagishi (Japan) -+ Sign Language Instructor
Born in Nagaoka City, Niigata Prefecture, Shinji is involved
with the Kanagawa Federation of the Deaf and the Kawasaki
Association of the Deaf, among others. Currently, he provides
sign language instruction in various locations, specializing in
CL (Classifier) expressions.

(2 Laura Diaz (Spain) - Filmmaker

A Deaf filmmaker and native signer, Laura’s work stems from
Deaf cinema as a form of visual and gestural storytelling.
Since 2015, she has led LAURARTE DESIGN STUDIO,
developing audiovisual projects in Spanish Sign Language
that explore the intersection of art, identity, and
communication.

(@ Yasuhito Okumura (Japan) --- Actor

In 2023, Yasuhito studied abroad in France at the Ecole de
Théatre Universelle, a theater school for the Deaf. His credits
include the 2024 French production “The Artist and the
Peasant: The Darkness of the Peasant” and an appearance at
the Lyon International University Theatre Festival. After
returning to Japan, Yasuhito appeared in the play “Ren-ai” in
April 2025. In November, he performed in the
different-language immersive theater piece “Intersection” and
the stage production where Deaf and hearing people
encounter one another, “Breathe Move Don’t Be Silent”. He
also served as a performer and an assistant director for the
Artistic Program of the Tokyo 2025 Deaflympics opening and
closing ceremonies.

(9Francis Ethelbert M. Pagaduan (Phillipines)

--- Deaf Advocacy Program Coordinator / part-time
Filipino Sign Language (FSL) Instructor

Francis is actively involved in promoting Deaf rights, inclusion,
and accessibility through education and community-based
programs. With experience in Deaf awareness training and
FSL instruction, Francis works closely with Deaf and hearing
communities to strengthen communication, empower Deaf
individuals, and advance inclusive practices in schools and
organizations.

(9Kazuyoshi Kezuka (Japan)

- Owner of Menya Yoshi

Kazuyoshi was born in 1980 in Matsudo City, Chiba
Prefecture. In 2006, he founded the world's first deaf
professional wrestling organization "Touroumon JAPAN,"
touring across Japan and around the world. He also made his
film acting debut in "The Chatterboxes" (2025). In 2016,
Kazuyoshi opened "Menya Yoshi" in Nishi-Nippori, Tokyo,
and in 2018, he participated as a vendor at "Ramen Girls
Expo 2018." He gained significant popularity there, securing
the top spot in the first category.

(9Tatsuya Kondo (Japan) -~ Dancer / Actor
Tatsuya started dancing in university before expanding his
range into musicals and stage productions. His credits include
the Actors Short Film project directed by Yudai Chiba,
“Harmonia”; the role of Jun in the play “Riso no Enka”; the
role of Wolf (Wind Team) in the play “Breathe Move Don’t Be
Silent”; and “I Want to Live, and You Want to Die” (2026). He
is currently active as both a dancer and an actor.
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_\'-G:\time to change your destiny as a space-time detective.
‘ | by IGENGO Lab. - an unprecedented communicative and
fﬂﬁggrg‘i’&/e theatre experience where Japanese Sign Language,
. International Sign, and Japanese intersect!

TJ—LRIVIT | A=Y TV 75— | 80% | BE
World Premiere | Immersive Theatre | 80min | Japan

©igengolab.2025
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The theater is set in E-gen city. E-genis a
lively city full of smiles, where sign language
and spoken language are used and people
from many different backgrounds live in
harmony. But this peace was broken—the
mayor was murdered. You are a new detective
of the Space-Time Detective Agency. Under
orders from the commander, you travel back in
time to the past of E-gen City to prevent the
murder. What you see in the past is the
intersection of people’s destinies. People
intersect and sway back and forth from “being
understood” and “not being understood”. As
you intersect, you will find out their intentions
and the hidden truth of the city. And in the
fated moment, your intersection will change
the future. Presented by IGENGO Lab. - an
unprecedented communicative experience
type immersive theatre experience where
Japanese Sign Language, International Sign,
and Japanese intersect!

RAE R FR&E DBD Pl fHa A FARE BT

Mitsuo Itabashi Kaori Asou
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Shogo Nishiwaki Panda Suzuki Yuuka Hayashi

=
2025%11A6H (K) 17:30
2025%11H6H () 19:50
2025%11A7H (&) 17:30
2025%11A8H (%) 17:30
2025%11H9AH (B) 17:30

=
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B1E / BE Rk / B RA /7 \T0 / Fotth 58 / 79 &80
BEEE-HBRE- B © HK B\

HWEaE 88 BT

BEEERE | WS 0Ty

FIVE © IUAT RRERSE / 58 IR / %k 8D / = AR
FHAY @A % (DAIYA ART)

BRIRY | &M L

BEORE WY F

BE BEERT/HREE

BB . B4 w2 (Kiesselbach)

ALD%FI: TTA

LREE BATE B4 (85 -ERFE
—SMERREAD: BAR (5H/XP) - 1E (0P ERFE

JLEvy
#E5ELab.

—MREIEARSELab. (3. BEBEEZHEATIALDD
S22 —avET—RICURERETI VY —T A AV ER
HBAFEEE-SHELITIALEHHRDICEEL. FEP
ERGIRD . EEBEEFAVIREBHES —LIPIRE
BAN—YTU7I—|ERE - EET %, EHERIC[SLED
NeZTBEHUL [6ZVDZRYE] . NHKEDREEB
Z'—LONTVI LIRS M OREFNE ML D[ ERS1—I7
LYV—-XBESHHE1AOMEENKERH.

IBEIIBe Lab

Thu, Nov 6, 5:30 PM
Thu, Nov 6, 7:50 PM
Fri, Nov 7, 5:30 PM

Sat, Nov 8, 5:30 PM
Sun, Nov 9, 5:30 PM

Loc:

ZA-KOENUJI | Cafe Henri Fabre etc.

Cast: Mitsuo Itabashi / Kaori Asou / Shogo Nishiwaki / Panda
Suzuki / Yuuka Hayashi / Mai Nagumo / Yasuto Okumura /
BAFURO / Kousuke Kikuchi / Ayaka Minami

Director, Structure, Screenplay: Fumi Kikunaga

General Director: Akiko Kazumi

Hearing Cultural Consultant: Wakano Jojima

Production: Mayumi Yamamura / Miho Watanabe / Kaori Goto /
Hisae Miura

Design: Aya Okamoto (DAIYAART)

Promotional Photo: Kouki Takase

Stage Manager: Taiyo Tochiaki

Sound: Mihoko Fujihira / Satoshi lijima

Lighting: Hideyuki Kuzuu (Kiesselbach)

Makeup Support: TTA

Performance Language: Japanese Sign Language, Japanese
(Spoken), International Sign

Partial Information Accessibility: Japanese (Spoken / Text),
English (Text), International Sign

Presented by
IGENGO Lab.

IGENGO Lab. provides experiential entertainment centered
around communication between different languages.
Primarily operated by native Japanese Sign Language
speakers, they plan and manage "IGENGO Escape Game
(Interlingual Escape Game)" and "IGENGO Immersive
Theatre (Interlingual Immersive Theatre)" utilizing sign
language, written communication, gestures, spoken
language, and more. Their main works include
"Ushinawareta Kokoro Sagashi (Searching for Lost Hearts),"
"A Love Story Just 5 Millimeters Apart," "“Interlingual
Language Escape Game ON TV”" with NHK, and the
"Fantasy Museum Series" with Sapporo Sculpture Garden,
and much more. Recipient of the 14th Youth Leader Award.

[EEE ESESEIN Nzo Hith EH R

Mai Nagumo Yasuto Okumura BAFURO

Kousuke Kikuchi Ayaka Minami
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RZJVR-F 7+ F—L / Benilde Deaf Team

AW =VTIEITVEYNREDERIRICHIFIT:
TJ14VUEVFEE (FSL) XEDEH

Towards Inclusive Filipino Literature:
Recognition of Filipino Sign Language

JUVY | Fv3SU—| 459 | T1UEY
Fringe | Exhibition | 45min | Philippines

2018, JqUEYFFE(FSLYEDHIESN,
FSLIZTAUEYDBSEDRKNEEEEL
TRODSN U L. T1UEVDHBEPXE
DFEFH T AKARELTELSEPEEDHST
[CERDHTOENTHD. FSLXEPSEIED
KEDWVEETRIEMLEZRFI TV,
AERIF. TAUEYDDIEDEHH. TS5y
DO SFSLARIEICEDETOEE. BE
EFEDOHICEILKFSLDRE. Ffe. TrUEY
D332 4NEDKIICLTHRESEIC
KDNZFDEBEERE KD TEDHZELEN
EXN
ClIcEDSN A EmIE. MO DWFEETD
SEEVLTEEDIEINEEDFVWTOER
ZAZLTWVD,

ARRE. 2TCODBSIZ21=54ICEID=ET
DOFHEF HREDEDHIFICHEVTH. BHS
NEESN.BFEN.ZULTTFENINETDH
D BREZICKDINZDEC. KDLVZED
VB DR TEHFMNEZ HDDINETHDE
WXy E—IZERIFDIFTND,

In 2018, the Filipino Sign Language (FSL) Act
was enacted, officially recognizing FSL as the
national language of the Filipino Deaf. Yet within
classrooms and literary traditions, the focus
remains fixed on written text and the hearing
world—FSL literature and Deaf expression has
yet to find its place. This exhibit tells the story of
Filipino Deaf people, their journey from Dulac to
the passage of the FSL Act of 2018, and the living
presence of Filipino Sign Language in their
everyday lives. It traces how the Filipino Deaf
community has continued to work toward
inclusion and the recognition of their visual
literature. The creative works gathered here carry
their stories and the quiet, profound process of
becoming Deaf. This exhibit also speaks to the
world that every sign language belonging to every
Deaf community, in every corner of the globe,
deserves to be recognized, valued, nurtured, and
preserved. Visual literature must find its rightful
place within the broader literary tradition so that
the landscape of human expression may become,
at last, more equitable and more whole.

2025%11H6H (AN) — 2025% 11898 (H)
10:00~20:00

2025%11A7H (&) 14:30~15:15
2025%11H8H (1) 16:45~17:30

2 - ZA3F | Gallery 7VENX
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Br

ERSE  J(UEVFRE-yH0T5E (XF) - BAE (XF) -
REE (XF)

=

HASHE BRFE
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1. [Ro3Svy]

2. [OFE&E: IW—IDERICEDNTI
3. [T4S5A - SAANEL]

4. [OFVITIVATDREL]
5.[I\RYA]

TJLEVY

NZWR-FT-F—LA

NZJVR-FT-F—AICKD. [CURIOUS: Spotlight on
Filipino Sign Language (FSL) Literature - (FaU7
R TAUEYFE(FSL)XZICARYNS A hEETS) 170
JIINTAVEYDDSELENBEEDRBERRIC. TFE
FHEFFEAN—Y—FTUVIREERELTH VT EFSLR
r—U—ZRI{E- RREEBZITOCECWVD.INFTIC. 2024
FEIRZJR-F =TV - 7—h&F Y4V E(The Benilde
Open Art and Design Exhibit) II&ETERZEFRRFSL
XFDFIEERILEKRICERDEA TS,

Thu, Nov 6 - Sun, Nov 9,
10:00 AM - 8:00 PM

3 ary 4
Fri, Nov 7, 2:30 PM - 3:15 PM
Sat, Nov 8, 4:45 PM - 5:30 PM

ZA-KOENJI | Gallery Asobiba

Lead: Michael T. Vea
Co-Presenters: Patrick Silver S. Padao / Shaquille Y. De
Guzman / Francis Ethelbert Pagaduan

Exhibition
Language: Filipino Sign Language, Tagalog (Text),
Japanese (Text), English (Text)

Commentary
Language: International Sign
Interpretation: Japanese Sign Language, Japanese (Spoken)

A Exhibition g

1. Dulac

2. Oralism: According to Rourke’s Masterpiece
3. For Delight Rice

4. Revolt in Commonwealth

5. Hand Signs

Presented by
The Benilde Deaf Team

The Benilde Deaf Team's "CURIOUS: Spotlight on
Filipino Sign Language (FSL) Literature" project
involves Filipino Deaf individuals creating and
presenting FSL stories rooted in their own
experiences and utilizing various sign language
storytelling techniques. Their works have been
showcased at events such as the 2024 "Benilde
Open Art and Design Exhibit." They are dedicated
to promoting and expanding the recognition of FSL
literature.
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BEFEFMEEEARREBPRKRE - BREERS EDEHRE
Tokyo Society for the Hard of Hearing and Late-Deafened (NPO) Ikebana Class

EFe9—ovavd

Ikebana Flower Arranging Workshop

JUVY | 9—=ovavd | 709 | BE
Fringe | Workshop | 70min | Japan
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The experience of lkebana was shared with a wide
audience. A traditional Japanese art form passed
down through the centuries, lkebana allowed
participants to appreciate the beauty of nature
through flowers and brought a sense of enrichment
to their hearts. The workshop began with an
introduction to the fundamental concepts and
techniques of Ikebana. Following this, professional
instructor Rigyo lino demonstrated how an lkebana
arrangement comes to life. Participants then enjoyed
a hands-on session, creating their own arrangements
and expressing their individual creativity. Each person
was able to take their finished piece home. It became
a wonderful opportunity to experience the elegance
of Japanese tradition and beauty, and to share a
moment of inspiration and enrichment.

Fri, Nov 7, 10:10 AM

R4

ZA-KOENJI | Awaodori Hall

Language: Japanese (Spoken)
Interpretation: Japanese Sign Language, International Sign

Instructor: Rigyo lino

Presented by
Tokyo Society for the Hard of Hearing and
Late-Deafened (NPO) Ikebana Class

The Ikebana class is one of the social groups at the Tokyo
Society for the Hard of Hearing and Late-Deafened (NPO).
Classes are held on the first Wednesday of every month at
the Tokyo Metropolitan Welfare Hall for Persons with
Disabilities. Instruction is provided using sign language and
written communication, allowing not only hearing participants
but also Deaf, hard-of-hearing, and late-deafened individuals
who might otherwise find it challenging to participate freely.
The association also provides opportunities to showcase
their creations at the Tokyo Ear Day Commemorative
Cultural Festival.

Instructor

Rigyo lino

Rigyo lino began studying with Mr. Rijo Nogami of "Koryu
Katabamikai" at the age of 15. Since 1976, they have
exhibited annually at the Koryu Ikebana Association
Exhibition held at Ginza Matsuya, Nippori Sunny Hall. Since
2019, they have exhibited at the Japan Ikebana Art
Association Exhibition (held at Nihonbashi Takashimaya
Main Store), and from 2015 to 2019 at the Japan Ikebana
Association Exhibition held at Shinjuku Takashimaya.
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Photo by Duck Art Studio (KBJ&IZ)

(AEE
Practice of Trust

KARIE (v -7—h-AFIF) / Duck Art Studio

TJ14=Ilb b ¥ —FEH

Feel Together: Lily

JUVY | KTx—<I VR | 509 | &5
Fringe | Performance | 50min | Taiwan

BOIXEIFIHI LT H D BEDIED
FIHILTWD, FEEIFDIETDRED
SFEHRTHO. ADHDDO AL BEIHEBED]
Sa1Z5—v3avOREEVNTVDKIRE, T
[F BAREOLDOBEHEFAZHDETDOZEERK
gHDH?

Deaf culture is an independent culture.
Hearing culture is also an independent
culture. Sign language is a linguistic system
unique to Deaf culture. People with ADHD
seem to develop their own forms of
communication too. So, what does it truly
mean to be free in body and mind?

B3ENADHDOBEEE IS = —23V%
HHDEEFHEINHE—DENEHEZDD
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When a Deaf person attempts to
communicate with a hearing person with
ADHD, it seems the only medium left for
communication is the body itself. Maurice
Merleau-Ponty once said, “Memory is not
merely a reconstruction of the past by
consciousness; it fundamentally opens the
temporal dimension hidden within this very
moment. If the body is seen as the
permanent medium that constitutes ‘being,’
then the body becomes the medium through
which we communicate with space and time.”

This work is exactly that—a dialogue that
crosses two languages and cultures. Through
communication, it seeks to illuminate the
possible contours of individual existence.

Fri, Nov 7, 12:25 PM
Sat, Nov 8, 12:25 PM

ZA-KOENJI | Awaodori Hall

Creation, Performance: Ching-Lan Lin / Heng Wang
Artistic Director: Hong-Cheng Fu

Producer, International Public Relations: Szu-Ting Pan
Sign Language Interpreter: Che-Wen Wo

International Project Director: Pei-Wei Yeh

Marketing, Public Relations: Shiau-Rung Lu

Technical Director, Lighting Designer: Jhe-Hong Shen
Production Assistant, Interpreter: Kuang-Chien Wu

Performance Language: Chinese (Spoken), Taiwanese Sign
Language, Japanese (Spoken), Japanese Sign Language
Subtitle: Japanese

Presented by
Duck Art Studio

Duck Art Studio derives its name from the dissection
of the Chinese character "&" (qi), symbolizing the
impact and contribution of artistic concepts on
society, as well as the independence that underlies
artistic value. We are dedicated to fostering an
artistic ecosystem, focusing on both performance art
talent and audience development. Therefore, we
emphasize talent cultivation and cultural equity
through performing arts programs. Our goal is to
achieve sustainable development in the performing
arts, including performances for infants, toddlers, and
the hearing impaired. By integrating art deeply into
society, we aim to use art to influence and address
social issues.
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BHEL | INTx—<—HERIE ~ Yumenko | Performers Collaborative Creation

Heartbeat's Connection
@7 EbESN HESTS DB (&F)
Reach for Heartbeat's Connection!
The Moment When Lives Resonate

TJUVY | \T#—T VR | 405 | BX
Fringe | Performance | 40min | Japan

JUVJERR #iZE Fringe Category — People’s Choice Award
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A boundless world of expression emerged,
merging heartfelt messages performed
visually. “Dream” inspired hope for the future
and unleashed the potential for lively
expression; smiles became love, life became
prayer, and dreams reached toward the future.
A collaboration of Taiko drum beats and
performance was delivered, overflowing with
love and smiles.

®Sat, Nov 8, 4:30 PM
®Sun, Nov 9, 10:00 AM

® Square Koenji Mashita
® ZA-KOENJI | Awaodori Hall

Performers: Sign Message SORAYY / Clown Ryuta /
Deaf CODA Dancers YUTO&YUHI / Maido! Katsugi-Oke
Duo SAKO&YOKO / Japanese Drum Performance Group
"Yumenko" TETSUYA, YUKI, MIYU

Performance Language: Japanese Sign Language,
with some International Sign
Interpretation: Japanese (Spoken)

- The beat of the Japanese drum is the sound of life,
and the tremor of emotion.

- The charm of a navigator leading to the future, and
a clown delivering smiles.

- The bond of sibling dancers bursting with rhythm
and steps that transcend music.

- The rhythmic beat of a female duo, striking and
forging bonds

- Sign messages expressing prayers for world peace
from the heart.

A collective of Deaf performers specializing in Taiko
drumming, dance, and sign language song. They
pursue a limitless expression of new music—a visual
performance that merges heartfelt messages played
for the eyes. Currently consisting of nine performers.
The group has officially named the spin-off unit
“Heartbeat’s Connection”.
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CCSD’s recent project — the Deaf Arts Academy
(DAA) — was shared. DAA was a world-class
professional training program for Deaf artists,
focusing on De'VIA (Deaf View Image Art)*,
signed music, and theater, all conducted in sign
languages. It supported Deaf professionals at all
levels through research, resource development,
mentorships, workshops, and courses, leading to
award-winning productions and exhibitions.

The presentation highlighted the growing field of
Signed Music, a powerful form of sign language
performing arts. Following the presentation,

questions and answers were held in three areas:

1) De’VIA (Visual Arts)
2) Signed Music
3) Theater

The team facilitated the session, inviting

participants to ask questions, share experiences,
and discuss how Deaf artists around the world
could be supported in developing their expertise.

“De’VIA (Deaf View): An art movement that visually
expresses the Deaf perspective (Deaf View) and
experiences. It was established in 1989 by a group
of Deaf artists in the United States. Rather than
simply being "art created by a Deaf person," De’VIA
is characterized by its active reflection of the Deaf
experience including sign languages, Deaf culture,
identity, and emotions surrounding social
oppression and liberation.

Sun, Nov 9, 11:10 AM
ZA-KOENJI | Awaodori Hall

Presenter: Carlisle Robinson / Maryam Hafizirad /
Dr. Jody Cripps

Language: International Sign
Interpretation: Japanese Sign Language, Japanese (Spoken)
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SOURDS

ACADEMIE
Société culturelle DEAF ARTS N ARTS DES

Canadian
Cultural Society I ‘¥ canadienne ACADEMY
of the Deaf 5 ‘ des Sourds

wwwdeafartsourds.ca/daa

Presenters

CCSD Deaf Arts Director /
DAA co-founder /
Deaf artist

Carlisle Robinson

They are a Deaf and queer artist whose works have been
published in several books and publications.

CCSD Deaf Arts Curator /
De’VIA instructor at DAA

Maryam Hafizirad

She is an international award-winning Deaf Canadian
Persian painter and sculptor. Her work has been exhibited in
Iran, China, Germany, Malaysia, India, Canada, and the U.S.

Signed Music instructor / researcher

Dr. Jody Cripps

Signed Music instructor/researcher who has led ethnomusi-
cological research on signed music for nearly a decade,
notably including the research on “THE BLACK DRUM,” a
signed musical showcase.

Presented by
Deaf Arts Academy Canadian |
Cultural Society of the Deaf (CCSD)

The Canadian Cultural Society of the Deaf (CCSD) is
a registered non-profit organization dating back to
1973. It represents Canada’s national Deaf cultural
and arts interests and has received numerous awards
for its sign languages and Deaf arts productions,
publications and digital sign language programming.
CCSD is committed to strengthening our upcoming
Deaf generation through providing job opportunities for
young Canadian Deaf performing artists, celebrating
young Deaf artist achievements, and promoting Deaf
well-being by reducing the stigma associated with
being Deaf and increasing understanding between
Deaf and hearing people through the arts, signed
languages and Deaf culture diversity.
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« + Film program
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*The Q&As with directors, meet-and-greets, and pre-screening introductions
that accompanied films all had interpretation and transcription in Japanese Sign
Language, International Sign, Japanese (spoken / Text), and English (Text).

Additional language support was provided for the following works:
+The Way We Talk: English (Spoken)

+The Tuba Thieves: American Sign Language

+The Chatterboxes: Kurdish (Spoken)

*I'm Sori, I'm Sorry: Korean (Spoken)
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H{E¥FE  Adam Wong
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The Way We Talk
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Tokyo Premiere | Film | Invitation Category | 2024 | Drama | 132min | Hong Kong
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Wolf, born into a Deaf family, embraces sign
language with confidence despite obstacles in life;
Sophie, having a cochlear implant from a young
age, continuously strives to be seen as "normal”,
despite having an accent. Alan, with a cochlear
implant like Sophie, is capable of both oral and
sign language, advocating for diversity in
communication within the deaf community. Bound
by love and friendship, the three embark on a
self-discovering journey with their own moments of
pain. The original language of this film is Hong
Kong Sign Language and Cantonese. Awarded
Best Actress (Suet-Ying Chung) at the 61st Golden
Horse Awards, Audience Award at the Hong
Kong Asian Film Festival 2024 and at Deaf Way Film
Festival 2025, hosted by Gallaudet University in
Washington, D.C., Special Mention at the Osaka
Asian Film Festival 2025, and Film of Merit at the
31st Hong Kong Film Critics Society Awards.

[
Thu, Nov 6, 12:30 PM,
followed by Q&A with the director

ZA-KOENJI | ZA-KOENJI 2

Director: Adam Wong
Cast: Neo Yau / Suet-Ying Chung / Marco Tsz Ho Ng

Languages: Hong Kong Sign Language, Cantonese
Subtitles: Japanese, English

Director

Adam Wong

A Hong Kong film director best known for his feature films
"The Way We Dance" (2013), "She Remembers, He Forgets"
(2015), and "The Way We Keep Dancing" (2020). He also
directed many short films and TV commercials, and teaches
filmmaking at universities. His films have been shown in
various local and international film festivals and have won him
several awards, including the Best New Director at the Hong
Kong Film Awards and at the Hong Kong Directors’ Guild for
"The Way We Dance". He also won the Best Artist Award
(Film) of The Hong Kong Arts Development Awards in 2014.
His previous work "The Way We Keep Dancing" gained 6
nominations at the Taipei Golden Horse Film Award and was
the closing film of the festival. Adam has been actively
participating in various positions of film-related events, such

as juror of film awards, guest speaker of forums, MC and
occasionally acting and voice acting. He is the voice actor for
the leading role of Hayao Miyazaki’s animation "The Wind
Rises" (Cantonese version), and a former ambassador of
UNICEF Hong Kong.
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In early November of 2011, tubas were stolen
from a high school in Los Angeles. About a week
later, tubas were stolen from a different high
school. A month passed and tubas were stolen
from yet another high school. This continued:
twelve schools in Southern California had their
tubas stolen between 2011 and 2013. When
reporters told the story, they focused on the
thieves and asked the same questions: Who is
doing this? Why? What is happening to the
tubas? They did not seem concerned about what
a marching band would sound like without its
lowest sound. They did not wonder what the tuba
players were now doing in class. No one asked
what happens when sound is stolen or lost,
owned, or delegated. The "Tuba Thieves" is a
film about listening, but not just with the ear.

I
Fri, Nov 7, 4:10 PM,
followed by Q&A with the director

ZA-KOENJI | ZA-KOENJI 2

Director: Alison O'Daniel
Cast: Nyeisha ‘Nyke’ Prince / Geovanny Marroquin /
Russell Harvard / Warren ‘Wawa’ Snipe

Language: American Sign Language, English, Spanish
Subtitles: Japanese, English

Director
Alison O'Daniel

Alison O'Daniel is a filmmaker and visual artist. She has
screened and exhibited in galleries and museums
internationally, including Kunsthalle Osnabriick, Osnabriick,
Germany; Hammer Museum, Los Angeles; Garage Museum
of Contemporary Art, Moscow; Centre Pompidou, Paris, FR;
Centro Centro, Madrid, Spain; Renaissance Society, Chicago;
Art in General, New York; Centre d’art Contemporain
Passerelle, Brest, France; Tallinn Art Hall, Estonia.

O’Daniel is a United States Artist 2022 Disability Futures
Fellow and a 2022 Guggenheim Fellow and has received
grants from Ford Foundation; Sundance; Creative Capital;
Field of Vision; ITVS; Chicken & Egg; SFFILM; Louis Comfort
Tiffany Foundation; Rema Hort Mann Foundation; Center for
Cultural Innovation. She has attended residencies at the
Wexner Center Film/Video Studio Program; Fine Arts Work
Center in Provincetown; and Skowhegan School of Painting
and Sculpture. She was included in Filmmaker Magazine's 25
New Faces of Independent Film and writing on O’Daniel’s
work has appeared in The New York Times Magazine;
Artforum; Los Angeles Times; BOMB; ArtReview. She is
represented by Commonwealth and Council in Los Angeles
and is an Assistant Professor of Film at California College of
the Arts in San Francisco.
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In a city that attracts minorities, the Koga family
— a Deaf father and younger brother who have
lived there for years — find themselves in
conflict with a newly arrived Kurdish family due
to a minor misunderstanding. Natsumi, the
Koga family's only hearing daughter, and Hiwa,
the only Kurdish family member who speaks
Japanese, are brought in as interpreters for
their respective families. The two gradually
become drawn to each other, but the conflict
between their families only deepens. One day,
a doodle drawn by Shun, the Koga family's
younger brother, escalates the small dispute
into an issue that engulfs the entire city.

E eening Time

Sun, Nov 9, 12:45 PM,
followed by a meet-and-greet

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: Ken Kawai

Cast: Itsuki Nagasawa / Kazuyoshi Kezuka / Ouki Fukuda /
Yildinm Firat / Murat Cicek / Hideaki Nasu / Akito Imai /
Shunya Itabashi / Karin Ono

Languages: Japanese, Japanese Sign Language, Kurdish,
and others

Subtitles: Japanese(with audio description), English, and
others

Director
Ken Kawai

Born in Osaka in 1989, Ken Kawai is a CODA (Child of Deaf
Adult). After graduating from the Japan Institute of the Moving
Image, he worked as an assistant director for filmmakers such
as Tomoyuki Takimoto, Kazuyoshi Kumakiri, and Yu Irie. His
independent film "From Here to Nowhere" (2012) was selected
for the PFF Award 2012 and the Yubari International Fantastic
Film Festival 2013 competition. Ken's 2015 independent film
"The Sheep Story" was screened at NIPPON CONNECTION
2016 and CAMERA JAPAN 2016. In 2020, he made his
theatrical debut with the film "Headless Girl".

Guest

Itsuki Nagasawa / Kazuyoshi Kezuka / Ouki Fukuda /
Yildirm Firat / Murat Cicek / Hideaki Nasu / Akito Imai /
Warren Trofimenkoff / Taiga Tanaka
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Name Me Lawand
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Lawand, a young Kurdish boy, is born Deaf.
Concerned for his future in Irag, his parents
make the difficult decision to seek asylum in the
UK. After spending a year in a refugee camp, a
dedicated supporter helps the family immigrate
to the UK. There, Lawand enrolls in The Royal
School for the Deaf in Derby. For the first time in
his life, he learns sign language and begins to
communicate with his teachers and friends,
making astonishing progress.

Suddenly, Lawand's family is ordered by the UK
government to be deported. This film has won
numerous documentary awards at film festivals
around the world and is scheduled for a
theatrical release in January 2026.

E eening Time

Sun, Nov 9, 6:30 PM,
with a pre-screening introduction

ZA-KOENJI | ZA-KOENJI 2

Director: Edward Lovelace
Cast: Lawand Hamad Amin

Languages: Kurdish, English, British Sign Language
Subtitles: Japanese, English

Director
Edward Lovelace

A UK-based documentary filmmaker, Lovelace made his
directorial debut with “Werewolves Across America” (2010), an
environmental and wildlife documentary exploring wolf habitats
across North America. He then released “The Possibilities Are
Endless” (2014), a documentary following indie musician Edwyn
Collins, which screened at major festivals including SXSW and
the BFI London Film Festival. He is currently developing a
fictional feature film in collaboration with BBC Film.
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Guest: Samuel Ash

Supervisor of Japanese Captioning. Samuel Ash is
a Deaf cinematographer and filmmaker based
between the UK and Japan. A graduate of the
Royal School for the Deaf, Derby, and a native
British Sign Language user, he specialises in
authentic Deaf and sign language-led storytelling.
His work spans documentaries, factual TV, and
narrative shorts exploring identity, connection, and
underrepresented perspectives.
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Two Threads, One Weave
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Tokyo Premiere | Film | Competition Category | 2025 | Drama | 69min | Japan
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Asuka, a Deaf woman grappling with the fear
of losing her sight, finds hope for living
through encounters with Deaf-blind individuals
and her interactions with Yamato. This is a
story depicting her journey as she navigates
her dreams and romance, searches for a
future where she can be true to herself, and
overcomes challenges with the dream of
becoming a designer held close to her heart.

[S8ecning ime

Thu, Nov 6, 10:00 AM,
followed by a meet-and-greet

[ location 4

ZA-KOENJI | ZA-KOENJI 2

Director: Katsutoshi Idoue
Cast: Yuki Imamoto / Atsushi Kobayashi

Languages: Japanese Sign Language
Subtitles: Japanese(with audio description), English

Director

Katsutoshi Idoue
A Deaf-blind director born in Kashihara City, Nara Prefecture
in 1964. "Two Threads, One Weave" draws from personal

experience, starring Deaf-blind actors with the aim of
broadening understanding of the Deaf-blind world.

Guest

Yuki Imamoto / Atsushi Kobayashi




FJ>Z-URO7  Douglas Ridloff

-SENESNIF-

PALRIL-IN\VZX

Idle Hands

YU TUET | KRB | IURF 4V 3VEFT | 2023 | Ea—Y YRS | 215 | FAUSH
Japan Premiere | Film | Competition Category | 2023 | Drama | 21min | USA
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In the midst of a reluctant visit to his
grandmother’s house, a Deaf father must
come to terms with a vicious cycle he’s
perpetuated towards his son and find a way
forward. Selected for the Deaf Kenya Film
Festival (DKFF), Rocky Mountain DEAF Film
Festival, and won Best Director at Festival
Clin d'Oeil.

E eening Time

Sat, Nov 8, 2:15 PM

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: Douglas Ridloff
Cast: Wyatt Ridloff / Beth Schreiber / James Caverly

Languages: American Sign Language, English
Subtitles: Japanese, English

Director

Douglas Ridloff

Douglas Ridloff is a Deaf filmmaker whose work is grounded
in Deaf culture and American Sign Language (ASL). His short
film won Best Director at the international deaf festival Clin
d’Oeil Festival. In addition to his filmmaking, he works as an
ASL consultant in the film and television industry, contributing
to productions such as “A Quiet Place”, “Eternals”, and most
recently serving as a producer on the Marvel series “Echo”,
advancing authentic Deaf representation in mainstream media.
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D—)URTUET | B\ | JURT«2 389 | 2025 | Ea—YVRSY | BaLY | 179 | BF
“a.  World Premiere | Film | Competition Category | 2025 | Drama | Silent | 17min | Japan
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Mao, a 23-year-old Deaf actress, finds her
childhood memories stirred by the sensory
experiences during acting lessons in Tokyo.
She recalls the image of clasping her hands
in prayer before a Jizo statue each month
with her hearing mother. Returning to her
rural hometown after a long absence, Mao's
conversations with her mother cause her to
navigate between past and present
memories, ultimately confronting herself.

E eening Time

Sat, Nov 8, 2:15 PM,
followed by a meet-and-greet

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: Mika Imai
Cast: Leo / Kumi Hyodo / Yu Tanabe

Languages: Japanese Sign Language, Japanese
Subtitles: Japanese, English

Director
Mika Imai

Born in Gunma Prefecture, Japan. Imai, whose first language
is Japanese Sign Language, made their feature debut with
Until Rainbow Dawn (2018). Ginger & Honey Milk (2021) won
various awards including the Excellence Award at the JAAP
International Short Film Festival. Imai serves as CEO of SANDO
PLUS, a film and video production and performing arts company
for Deaf artists, while also producing sign language videos for
cultural institutions.

Guest

Leo / Kumi Hyodo / Yu Tanabe
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JaU7r-J=)b¥a1  Julien Bourges

BEEEES
The Silenced

Iv\VTVET | BE | IXT« 378 | 2023 | RFaXV&U— | ALV [ 235 | TSV
Japan Premiere | Film | Competition Category | 2023 | Documentary | Silent | 23min | France
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On April 5, 2021, Mediapart published an article
about the mistreatment of deaf children within
the deaf school in Asniéeres, the Gustave Baguer
Institute just north of Paris. In fact, the
mistreatment of deaf children in several deaf
schools and medico-social services has existed
for many years. These six deaf people decided
to break their silence to tell their stories.

[ screening Time

Sat, Nov 8, 2:15 PM,
followed by a meet-and-greet

S

ZA-KOENJI | ZA-KOENJI 2

Director: Julien Bourges
Cast: Claude Gaubert / Phillipe Mathieu / Aurore Morcette /
Mickael Rabel / Zohra Regimbeau / Roberto Biedma Rufini

Languages: French Sign Language, French
Subtitles: Japanese, English

Director
Julien Bourges

Julien Bourges is a Deaf French screenwriter and director
of short dramas and documentaries. In 2016, he directed
"La Vérité", a feature film exploring Deaf themes that has
been screened and widely acclaimed around the world. In
2023, he directed "Alfredo Corrado", a feature-length
documentary about a Deaf American artist who left a lasting
mark on France in the 1970s. The film has been praised by
both audiences and festivals. His films have won several
awards, including his short film "Mister Michel", which
received the Audience Award at the 3rd Tokyo International
Deaf Film Festival.
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Oh girl, it hurts

FITPITUVET | BE | JURTYaVEFT | 2024 | ea—< Y RSY [1759 | /IbDT—
Asia Premiere | Film | Competition Category | 2024 | Drama | 17min | Norway
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Coming to terms with being queer isn’t
always easy. Therese finds this out the day
she meets Alex. As she dares to open her
heart to another woman for the first time,
she’s faced with an unexpected obstacle—
her own sister. At Festival Film'O Toulouse
in June 2025, the film was awarded best
actress, best cinematography and best
foreign film.

[Seieening imo

Sat, Nov 8, 4:30 PM,
followed by a meet-and-greet

[location

ZA-KOENJI | ZA-KOENJI 2

Director: Pernille Vogt
Cast: Belinda Stoe / Mindy Drapsa / Fie Sennels

Language: Norwegian Sign Language
Subtitles: Japanese, English

Director
Pernille Vogt

Pernille Vogt is a Deaf, female and queer filmmaker.
She wants to highlight stories that matter.
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{£5HB ~ Kazumi Sano

GOJYUBI. -finger kanamoji-

D—IURTVET | B\ | JURT2 38T | 2025 | BB | UL b | 8% | BA
World Premiere | Film | Competition Category | 2025 | Experimental | Silent | 8min | Japan

This experimental film showcases 10 Deaf
individuals expressing Japanese fingerspelling,
a system distinct from natural sign language. It
explores the significance of fingerspelling to
Deaf people today, inviting viewers to visually

perceive the "fifty fingers" of contemporary
Deaf individuals.

E
Sat, Nov 8, 4:30 PM,
followed by a meet-and-greet

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: Kazumi Sano

Cast: Yuji Gima / Yumi Matsuyama / Miyuki Koyama /
Masataka Oota / Miho Sano / Seiya Ito / Emi lino /
Tetsuro Tagami / Kou-chan / Mone Hirashima

Language: Japanese Sign Language (Fingerspelling)

Director
Kazumi Sano

Kazumi Sano appeared in the 2016 film "LISTEN". Currently,
they are actively sharing "Naze Naze Po" content on social
media, focusing on Deaf culture. In 2024, they directed, wrote,
and edited the short film "Look." as part of a Deaf filmmaker

training program. This marks their first submission to a film
festival.
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Andi does it!
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JUZKZ-3—J\JL ./ Christoph Kopal

PIT4.0>E»5HE!

FPYTFIVET | BRE | AYRF 43 V8 | 2023 | OXF« | 119 | #—ARU T
Asia Premiere | Film | Competition Category | 2023 | Comedy | 11min | Austria

Andi presents his new navigation app in sign
language with his low-budget team in front of
the camera. Conflict arises between Andi and
the production manager right from the first
shots. It remains uncertain whether Andi can
endure his problems until the end. The film is
recognized with accolades including the 2024
Paris Film Awards (Gold, experimental category)
and the 2024 London Movie Awards (Silver,
comedy category).Best Actor 2025 Manfred
Schutz (Film-O Deaf Festival Toulouse)

|

Sat, Nov 8, 4:30 PM

ZA-KOENJI | ZA-KOENJI 2

Director: Christoph Kopal
Cast: Manfred Schutz / Angelika Lepper / Brato Avramovic

Language: Austrian Sign Language
Subtitles: Japanese, English

Director
Christoph Kopal

Christoph Kopal is a Deaf filmmaker based in Vienna, Austria,
working as a director, writer, and director of photography.
Drawing from his lived experience as a Deaf person, his films
are rooted in sign language and visual storytelling. He has
directed and written short films such as “Barrierefreies Date”,
“Granzzla & Niklas — | Do Not Understand You”, and “Andi does
it!”, which have been screened and nominated at international
film festivals. Since 2009, Christoph has been working as a
part-time filmmaker, primarily focusing on No-Low-Budget films.
His passion lies in producing films in sign language.
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d=-U—  Youmee Lee
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Rite of Identity

JpNUTUST | RE | VRT3 VB | 2022 | PX | 49 | PAUR
Japan Premiere | Film | Competition Category | 2022 | Animation | 4min | USA
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Rite of Identity is a 2D animated film about a
deaf child who has exceptional artistic talent but
struggles with an overwhelming soundscape.
The film is recognized with accolades including
the 1904 Film Festival for Best Narrative Short
Film Award and the Palm Springs Animation
Festival, Los Angeles for Academy of Dreams
Award.

Sat, Nov 8, 4:30 PM

_Locq'rion

ZA-KOENJI | ZA-KOENJI 2

Director: Youmee Lee

Language: American Sign Language
Subtitles: Japanese, English

Director
Youmee Lee

Youmee Lee is a deaf animator and certified Teacher of the
Deaf based in New York City.She strives to empower deaf
children and adults to express themselves and build a
deepened understanding and appreciation of storytelling.
She is working on children’s books and graphic novels,
incorporating ASL poetry and sign play. Her ultimate goal is
to bring recognition, value, and preservation of deaf culture
and sign language in artistic mediums.Youmee Lee earned
an MFA in Film and Animation from Rochester Institute of
Technology and an MA in Deaf Education from Teachers
College, Columbia University.
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JayU7—/-ON)bbk  Giuliano Robert

The Search of Self and Silence

FIYTPTUVET | BB | JURT+23aVEPT | 2021 | RFaXVHU—| 205 | TS5V
Asia Premiere | Film | Competition Category | 2021 | Documentary | 20min | Brazil

Misunderstandings in communication can emerge
through different ways, whether by conflict,
language, or culture. In Giuliano Robert’s film, this
occurs through the interference of speech — a
hearing mother describes the beginning of a
communication process with her deaf son. Based
on the mother’s experiences, Marcia, the
documentary is conducted by her son, Giuliano, in
search of a connection with a culture which,
through lack of information and access, silences
other modes of communication. Awarded Best Film
by the Official Jury and Best Film Award by the
Audience Jury at the Samauma Showcase of
CineAlter — Alter do Chao Latin American Film
Festival.

[ screening Time

Sat, Nov 8, 4:30 PM

[ toeation

ZA-KOENJI | ZA-KOENJI 2

Director: Giuliano Robert
Cast: Marcia Cristina Robert

Languages: Brazilian Sign Language, Brazilian Portuguese
Subtitles: Japanese, English

Director
Giuliano Robert

Giuliano Robert is a pioneering Deaf filmmaker from Brazil

and the founder of Cultura Surda Produgdes. He holds a
degree in Photography from Centro Europeu and has directed
award-winning short films. He has worked on feature films
including "House of Izabel," directed by Gil Baroni; "Not Every
Love Story Ends in Death," directed by Bruno Costa; and
"Sticky: The Musical of Gestures," directed by Danddara. He
also worked on Brazilian Sign Language accessibility on series
produced by Urca Filmes. He has collaborated with production
companies and broadcasters such as Beija Flor Filmes, Elo
Studios, Canal Brasil, Rede Globo, Canal Futura, and Netflix.
He is currently developing his first original feature film.
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© Tomasz Grabowski

’RYa-J5KRIAF . Tomasz Grabowski
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MINT

D—IURTUE7 | B\ | VXT3 VEF9 | 2025 | BB | 189 | R—35 VR
World Premiere | Film | Competition Category | 2025 | Experimental | 18min | Poland
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“MINT” is a meditative journey through the inner
worlds of several Deaf characters, connected by
shared memories, dreams, and sign language. In
still frames and poetic gestures, the film explores
the body as story, silence as atmosphere, and
sign as pure expression invite us into a world
where language breathes through movement, not
sound.

Sat, Nov 8, 4:30 PM

ZA-KOENJI | ZA-KOENJI 2

Director: Tomasz Grabowski

Language: Polish Sign Language
Subtitles: Japanese, English

Director
Tomasz Grabowski

Tomasz Grabowski is a Deaf multimedia artist and
co-founder of the Deaf Artists Group in Poland. A
graduate of the Faculty of Graphic Arts at the Academy
of Fine Arts in Warsaw, he also studied at Ecole
Supérieure Estienne des Arts et Industries Graphiques

in Paris as a Socrates-Erasmus scholar. His artistic
work explores Deaf Culture, identity, and the systemic
discrimination faced by d/Deaf individuals. Through
video art, design, and interdisciplinary collaborations, he
aims to foster intercultural dialogue and deepen public
understanding of Deaf experiences. Notable works
include "agturaz Gtuchych” and "Portrety Gtuchych / Deaf
Portraits”.
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FYTPITVIET |BE | JURT2aVEFT | 2023 | Ea—YYRSY |85 | PXUA
Asia Premiere | Film | Competition Category | 2023 | Drama | 8min | USA

It’s the first day of classes, and an ASL
interpreter realizes that it will be a painful
semester interpreting for a myopic professor
and a cocky student.

E eening Time

Sat, Nov 8, 4:30 PM

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: MJ Kiego
Cast: Emily Catalfamo / Alivia E. Cotton / Kay Harry

Language: American Sign Language
Subtitles: Japanese, English

Director
MJ Kiego

MJ Kiego is a multi-generational Deaf and queer filmmaker
who graduated from Rochester Institute of Technology in
2013 with a BFA in Film. She is currently finishing her MFA
in Film Production at the University of Texas in Austin.

MJ is also the founder of the Zankza Project, a nonprofit
organization with a mission to elevate Deaf artists,
filmmakers, and creators, through which she organized the
inaugural Deaf Film Festival in Austin, Texas. Additionally,
she is working as the director of events for the upcoming
Deaf Way Film Festival in Washington DC, and as the
festival director for the 2026 Seattle Deaf Film Festival.

MJ has written, directed, and produced over ten short films
that have been nominated in various international film
festivals. Some of her works such as “Interpretation”
(2023), “Dimensions” (2022), “so it goes.” (2021), and “The
Pastman” (2018) have gone on to win awards. MJ was also
involved as an assistant editor for the “Marlee Matlin: Not
Alone Anymore” (2025) feature documentary.
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ZF—RU—-Y2J3  Audrey Sangla

BINDF The Power of Goodbye
ERTIUIT | KE | IYRF Y378 | 2025 | E2—Y YRS | 234 | T5VR
Tokyo Premiere | Film | Competition Category | 2025 | Drama | 23min | France
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When Christiane learns that her daughter
Margot, who is suffering from a degenerative
disease, wants to end her life, she is forced to
confront a profound challenge to her maternal
love. "The Power of Goodbye" won an award at
the Korea Gyeonggi International Film Festival
for SDGs 2025.

| seieening Time 8
Sun, Nov 9, 10:00 AM,
followed by a meet-and-greet

[ tocation

ZA-KOENJI | ZA-KOENJI 2

Director: Audrey Sangla
Cast: Anais Gardou / Chantal Liennel / Julia Pelhate /
Emmanuelle Laborit

Language: French Sign Language
Subtitles: Japanese, English

Director

Audrey Sangla

Audrey, who is Deaf, has been immersed in the world of video
since childhood through her father's work. Her first two
documentaries were released in 2020: "A Profession Named
Desire" and "The Ordinary Life of a Singular Man" featured on
the TV program I'Oeil et la main on France 5. In 2022, she
shared some of her childhood memories with the public, paying
tribute to her father's commitment and creativity with "Mon pére,
un homme engagé" (Program: |'Oeil et la main - France 5). That
same year in collaboration with lllumination Studio, Audrey
wrote and directed, "The Blooming", which won Best Director
and Best Actress at the 2022 Festival Clin d'Oeil (France) and
the Audience Award and Best International Film at the 2022
Gainditzen Festival (Spain). In 2023, she directed the short film
"19:24" with Aurelien Mancino, which received three awards at
the Film'O Festival (2023 - France): Best Actress, Best National
Film, and the Audience Award.




J\>-YU / Han Sori

. 277

TDRFIFVY | BEFECIE I ®0[FEIZEK
U.EED[sorrylICEITLD. R DEHEDE
#BICRUELOE (VU)X BZEULDHIHD
ETAHNBERZEEZELTVDTLF. ETHICHE
NTLFEWVEh ofc BFEFET DDZEPHELIE,
Z5Eolk. BHECZEVLEZHDCODAD
BIcHRFa X5 U— 23RV DILEEEE
FRER BEE. E26E KAV TARYTY
NSRRI LR,

I

2025%11A9H (H) 10:00
LRREELSRE

I

BB - I | B EME2

B \V-VU
HE N\ VU FrY-FL-AN

LIRESEE BEE
FRHAE RE

EE
Ny

1995F . BEVUIVEEN2023F KD EMKFETIZ2Z
T—2av&7 —YRERICTREZS 3. YEEEFmITh
SHRTHWI LI FE22mY Y )IVIEEEANERBERICTRE
FEEHZERE HENECIBEVWBECODALLTOESES
DEEHL BIEHRF XY HU—Z RV EHIER,

A Lhe/=U—= DLITVU
I'm Sori, I'm Sorry

AVI—=FI3FIVIVET | BE | AT V3VER | 2025 | RFaXV5U— | 285 | 8BE
International Premiere | Film | Competition Category | 2025 | Documentary | 28min | South Korea

My first name is "Sori". It means "sound" or
"voice" in Korean and it sounds like the
English word "sorry". My voice (sori) right
after my grandfather's funeral tormented my
mother. Instead of apologizing, | justified my
actions in my mind, but | wanted to hide
away. That was when | vowed to never use
my voice again. "I'm Sori, I'm Sorry" is the
autobiographical documentary of a CODA
with a deaf mother. The film received the
Audience Award at the 23th Seoul Disabled
People's Rights Film Festival Audience
Award and was screened at the 26th Daegu
Independent Short Film Festival in South
Korea.

I

Sun, Nov 9, 10:00 AM,
followed by a meet-and-greet

ZA-KOENJI | ZA-KOENJI 2

Director: Han Sori
Cast: Han Sori / Jang Gil-hye

Language: Korean
Subtitles: Japanese, English

Director
Han Sori

Born in Seoul, Korea in 1995. Since 2023, Han has been
studying film at Yonsei University Graduate School of
Communication and Arts. Their first film, “What we saw
and heard”, won the Best Director Award at the 22nd Seoul
disabled people's Rights Film Festival. Currently, Han
states, "l am creating an autobiographical documentary
that observes and reflects on my deaf mother and myself
as a CODA.”
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L7 -5=7>2 / Lea Damian

I\ TUVIT7 | BB | JURT+T3 V8P| 2022 | S RATU—| 229 | T5VR
Japan Premiere | Film | Competition Category | 2022 | Mystery | 22min | France

In a psychiatric hospital, one of the patients
hears strange noises, which no one can hear.
Doctor LAS will try to cure the patient, even if
it means rubbing shoulders with darkness.

[Sctecning Time
Sun, Nov 9, 10:00 AM,
followed by a meet-and-greet

[ location 4

ZA-KOENJI | ZA-KOENJI 2

Director: Lea Damian
Cast: Victor Senegas / Isabelle Andrzejewski /
Driss Turquin / Edouard Eftimakis

Languages: French Sign Language, French
Subtitles: Japanese, English

Director
Lea Damian

Lea Damian is a director, screenwriter, and editor, born in
Paris and now based in Montreal. Her background is a journey
between technology and art, having initially studied e-health
engineering and design thinking before turning to film and
audiovisual. Her creative approach is fueled by solid technical
skills, a great curiosity for human stories, and a strong desire
to explore the invisible through images. She has been
fortunate to direct several projects, including the documentary
"Audisme en France," the short film "Beautiful," and the
feature film "Que peut-on y faire?", all carrying strong
messages and reflections on our society. Today, she is
working on two new short films, "Follis" and "Mya," and the
script for her next feature film, "Toi et Moi," which has already
attracted several producers.
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YV J477-AAKO / Sofia Castro

CEFZERHEND
Breaking Language

FYPTUST | B | 75— NREFI| 2025 | RFaxXTFU— 175 | PILEVFY
Asia Premiere | Film | Focus Category | 2025 | Documentary | 17min | Argentina

Merging Argentinian Sign Language, dance, and
documentary, "Breaking Language" presents the
perspectives of four Deaf artists as they examine
ideas of identity and resistance within a cultural
and linguistic minority, the need for poetic and
artistic creation in one's own language, and the
importance of feminism within the Argentinean
Deaf community.

[
Sat, Nov 8, 11:30 AM
Sun, Nov 9, 5:00 PM

Koenji Underpass Vacant Warehouse

Director: Sofia Castro
Cast: Maruvic Babino / Milagros Cardoso / Lucia Fauve /
Rosa Trueno

Languages: Argentinan Sign Language, Spanish
Subtitles: Japanese, English

Director
Sofia Castro

Sofia Castro is an Argentine director, multidisciplinary artist,
and curator whose work explores the intersection of language,
the body, and technology. With a background in screendance,
performance, and experimental film, her artistic practice
centers on poetic and political approaches to communication
and identity. Since 2019, she has been developing Breaking
Language (Romper e/ espariol), a long-term research project
that investigates linguistic structures through a feminist and
cross-cultural lens. Her work has been showcased at
international festivals and institutions such as Cinedans, Eye
Filmmuseum, BFI Future Film Festival, among others.

Sofia is currently pursuing a degree in Electronic Arts at the
National University of Tres de Febrero (UNTREF), where she
continues to deepen her exploration of sensory narratives and
technological poetics.
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942297  Kevin Shiva
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Film | Focus Category | 2025 | Documentary | 10min | Sweden

Meet Rudolfs, one of the top deaf swimmers

in the world. "Medal Chase" is a short film that
dives into his ambitious journey, the emotional
and physical hurdles and the profound personal
sacrifices he had to make along the way. The
film explores not just what Rudolfs has endured,
but why he continues to push forward. What
truly motivates someone to give everything for
a dream?

B eening Time

Sat, Nov 8, 11:30 AM
Sun, Nov 9, 5:00 PM

| tocation

Koenji Underpass Vacant Warehouse

Director: Kevin Shiva
Cast: Rudolfs Stupans / William Bergman

Languages: Swedish Sign Language, Swedish
Subtitles: Japanese, English

Director
Kevin Shiva

Based in Stockholm, Sweden, 23-year-old Kevin Shiva’s
passion for creating has persisted since childhood. He began
producing films and related media in 2022 after receiving a
professional opportunity in the field. Alongside his creative
work, he is an accomplished competitive swimmer who has
represented Sweden in both the European and World Deaf
Swimming Championships.

While Kevin’s swimming career provided him with many
opportunities, it also came with significant sacrifice. Realizing
that others shared these complex experiences, it inspired
him to create the short film “Medal Chase”.
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Asia Premiere | Film | Focus Category | 2024 | Experimental | 9min | USA
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A talk session was held regarding Teater Manu,
a public theater for the Deaf operated with the
support of the Norwegian government. The
session featured director Mira Zuckermann, who
shared the theater’s journey from its founding
approximately 30 years ago to the present day.
During its early years, Teater Manu lacked
sufficient institutional support and infrastructure;
the process of establishing the theater was
described as anything but smooth. Behind this
endeavor was a community of Deaf individuals
with a profound passion for theater, whose
collaboration with the Norwegian Association of
the Deaf gradually paved the way for institutional
development and a stable foundation for their
activities.

The session also shared specific details on
fundraising methods, theater management
practices, and the trial-and-error involved in their
creative process. Zuckermann illustrated how
various experiences, including the chaos and
failures that occasionally arose from productions,
became vital steps in the theater's growth.
Through this long-term accumulation of
experience, Teater Manu evolved into an
internationally acclaimed institution recognized
both at home and abroad.

During the Q&A session, numerous questions
were raised by participants from around the
world, such as how to replicate this model in their
own countries. The talk concluded amidst great
interest, serving as a valuable opportunity to
share practical knowledge on the development of
Deaf performing arts and the construction of
sustainable management systems.
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Fri, Nov 7, 2:00 PM

ZA-KOENJI | Awaodori Hall

Speaker: Mira Zuckermann

Language: International Sign
Interpretation, Transcription: Japanese Sign Language,
Japanese (Spoken/Text), English (Spoken/Text)

Theater Director / Teater Manu (2001-2021)
Mira Zuckermann

After her 1982 breakthrough role as Sarah Norman in
"Children of a Lesser God", Mira went on to build
Teater Manu, Norway’s sole professional signal
language theater. Established in 2001, Teater Manu
grew exponentially in both funding and performances
over the 20 years that Mira was the creative director.
Teater Manu has been nominated for and awarded
multiple prestigious theater awards, including
Performance of the Year for "I Was Fritz Moen", their
2011 play detailing the story of a deaf man wrongfully
convicted of two murders in Norway in the 70s.

In 2018, Teater Manu toured "Crying Hands", a unique
documentary drama investigating the persecution of
disabled people by Nazi Germany.
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Douglas Ridloff / Mayumi Ishimura / Mika Imai /
Satoshi Ezoe / Kentaro Hayase

FHREREBEDASLOREDS
Sign Language Supervisor and
DASL Insights from the Field
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Panel Discussion | 120min | Japan / USA
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A panel discussion was held focusing on the role
of "Sign Language/Deaf Supervisor", which is a
crucial position when hearing directors create
work centered on sign language or Deaf themes
(known in the USA as a DASL or ASL Master).
To examine the differences and commonalities in
supervision practices between the United States
and Japan, the session featured Douglas Ridloff
(USA), Mayumi Ishimura, Mika Imai, Satoshi
Ezoe, and Kentaro Hayase. The panelists, all of
whom possess extensive experience in film and
stage production, exchanged views on the
challenges and struggles encountered on set.

A primary theme of the discussion was whether
the title "Deaf Director" (or Deaf Performance
Director) could or should replace the traditional
role of Sign Language/Deaf Supervisor. It was
pointed out that while supervision is often
perceived as being limited to linguistic
verification, in actual production, especially
when a hearing director does not understand
sign language, supervisors are often forced to
make critical decisions regarding the actual
direction and performance. Based on their
individual experiences, the panelists engaged in
a lively debate over the extent to which a
supervisor should involve themselves in the
directorial process.

The panel also addressed the concern that the
term "Sign Language/Deaf Supervisor" might
pigeonhole the role. Some participants shared
attempts to use the title "Dramaturg," while
others shared systemic differences in the USA,
where the term "Director" is strictly reserved for
the head directorial position, making it difficult
to use "Director of Signing" as a formal title.

Ultimately, the discussion reached a consensus
to foster an equal creative partnership between
Deaf and hearing professionals, the very role of
the Sign Language/Deaf Supervisor/DASL must
be reconsidered. This session served as a vital
catalyst for reimagining the future of inclusive
production.

Sat, Nov 8, 2:00 PM

ZA-KOENJI | Awaodori Hall

Panelists: Douglas Ridloff / Mayumi Ishimura / Mika Imai /
Satoshi Ezoe / Kentaro Hayase
Moderator: Eri Makihara

Languages: Japanese Sign Language, American Sign Language
Interpretation, Transcription: Japanese Sign Language,
International Sign, Japanese (Spoken/Text), English (Text)
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DASL / Film Director
Douglas Ridloff

He was actively involved in acclaimed productions such as the
"A Quiet Place" series, where ASL was integral to the storyline,
and Marvel’s "Eternals", a groundbreaking film that brought
greater visibility to Deaf culture. Most recently, he served as a
producer for Marvel’s "Echo", a series that further highlights
Deaf representation and ASL in mainstream media. Beyond his
consulting work, Ridloff is also an accomplished filmmaker.

Sign Language Director
Mayumi Ishimura

Mayumi was born in Kagoshima. In addition to being a sign
language instructor, she provided sign language collaboration
for Coldplay's music, and sign language instruction and
supervision for numerous works including the magazine “Liberal
Times," the manga "We Have Our Own Language", the film
"SEE HEAR LOVE" (2023), and "Living in Two Worlds" (2024).

Film Director
Mika Imai

Born in Gunma Prefecture, Mika is a Deaf individual whose
first language is Japanese Sign Language. Her feature fim
"Until Rainbow Dawn" (2018), which deals with Deaf
individuals and the LGBTQ+ community, garnered significant
attention and was released theatrically to the general public
in November 2019. Her film "Ginger & Honey Milk" (2021)
received awards at film festivals both domestically and
internationally. In 2022, she established SANDO+ Inc., a film
and video production and talent management company. She
is also involved in producing sign language videos for
cultural facilities such as the Miraikan (National Museum of
Emerging Science and Innovation) and the National Museum
of Western Art. Recent major works she has participated in
as a Deaf consultant include short film "The Story of
Encountering My Idol at the Shelter", directed by Shinichiro
Ueda, and the film "11 Rebels" (2024), directed by Kazuya
Shiraishi.

Representative Director of Entame Road / Totto Foundation
Japanese Theatre of the Deaf Representative
Satoshi Ezoe

In addition to the Japanese Theatre of the Deaf's own
productions and sign language comic theatre, he also performs
in solo shows, films, and dramas. Starting with the TBS drama
"Love Letter" (2009), he has worked as a Sign Language coach
and Sign Language supervisor for films, dramas, stage
productions, television programs, and commercials. In 2024, he
founded "Entame Road," a talent agency primarily focused on
Deaf actors, Sign Language coaches, and Sign Language
supervisors. Recent major works he participated in as a Sign
Language coach and supervisor include NHK's "TV for
Everyone: Enjoy It with Sign Language", commercials for "AC
Japan", NHK drama "Deaf Voice - A Sign-Language Interpreter
in Court" (2023), musical "SIX" (2025), theatre "Nintama
Rantaro" (2025), musical "Annie" (2025), and the stage play
"Harry Potter and the Cursed Child" (2025).

Film Director / Sign Language Director
Kentaro Hayase

Born in Nara Prefecture, Kentaro began producing videos for
young children in 2001. He made his directorial debut with the
theatrical film, "Yuzuriha" (2009), and followed with directing
and writing roles in "Messages of Life" (2013) and "Emu"
(2020). Including director John H. Lee's "SEE HEAR LOVE", he
has been credited as a Sign Language Coach and Sign
Language Supervisor for numerous films and video works. In
director Mipo Oh's film "Living in Two Worlds" (2024), he
worked as a Sign Language director for the first time.

Moderator Eri Makihara [See p.203]
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Sign language theater has been vibrant in Japan
since around 1980 when Akihiro Yonaiyama
founded the Japanese Theatre of the Deaf.
While it was common for hearing actors to
portray Deaf characters in mainstream film and
theater, the tide has turned—it is now standard
for Deaf individuals to portray those roles,
drawing renewed attention to the field. This talk
featured both veteran actors who shaped
history, together with young actors to discuss the
future possibilities for Deaf performers.

Atom Sunada reflected on his extensive
experience, noting that film sets have changed
drastically over the past 30 years. He recalled a
time when hearing directors’ opinions were
absolute; even during sign language dialogue,
close-ups on faces were prioritized, often cutting
the signing out of the frame. In contrast, recent
years have seen a collaborative structure where
productions work closely with Sign Language
supervisors. Now, crew members even use basic
sign language to communicate during rehearsals
and takes. Akihito Imai noted that the range of
expression is expanding with every project. Akiko
Oshidari, reflecting on her recent award for
“Living in Two Worlds”, stated that the time she
has spent as a Deaf actress since her debut in “I
Love You” has led to this moment. Eri Nagai,
drawing on her experience in both Deaf-led and
commercial films, emphasized that having Sign
Language interpreters and supervisors on set
allows her to focus entirely on her acting.

The session concluded by highlighting the need
for a better understanding of these supportive
roles, as well as the importance of active
engagement with crew members and
mentorship to further elevate one’s acting skills.

Sun, Nov 9, 1:00 PM

ZA-KOENJI | Awaodori Hall

Panelists: Akiko Oshidari / Atom Sunada / Akito Imai / Eri Nagai
Moderator: Shizue Sazawa

Language: Japanese Sign Language
Interpretation, Transcription: International Sign,
Japanese (Spoken/Text), English (Text)
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Actor
Akiko Oshidari

Born in Hokkaido in 1970, Akiko made her acting debut in 1999
after being selected through an audition as Japan's first Deaf
lead actress for the film "I Love You". Since then she has been
active in a wide range of fields, including films and stage
productions, giving lectures, holding sign language classes, and
writing. In the film "Living in Two Worlds", released in September
2024, she received numerous "Best Supporting Actress" awards
at various film festivals.

Actor
Atom Sunada

Born in Ehime Prefecture, Atom developed an interest in theater
and stage performance from a young age, influenced by his
father during his elementary school years at Ehime Prefectural
Matsuyama School for the Deaf. He has performed on stages
across Japan, including with the Japanese Theatre of the Deaf.
In 1999, he appeared in the film "I Love You" and in skits for NHK
ETV's "Minna no Shuwa". In 2022, he appeared in "Love Life"
(directed by Koji Fukada), which was screened at the 79th Venice
International Film Festival where he appeared on the red carpet.
Currently, he is busy with sign language plays, sign language
related illustrations, paintings, and sign language instruction.

Actor
Akito Imai

Akito joined the Japanese Theatre of the Deaf in 2009. Under the
guidance of Mr. Yoneuchiyama, he made his acting debut with a
starring role in the stage play "Elephant Man" (2010). His credits
include: "LISTEN" (2016), co-directed by Eri Makihara and
Shizuka; starring in KAAT short film "The Man of Dreams" (2022);
"My Life In The Bush Of Ghosts" (2024), directed by Daisuke
Miyazaki; "Living in Two Worlds" (2024), directed by Miho
Hazama; “Breathe Move Don't Be Silent" (2025), “Kiiroiko”
(2025), official exhibition film for the Tokyo International Film
Festival directed by Mika Imai, general supervision by Katsuhiko
Hibino, composition/direction by Eri Makihara; and "The
Chatterboxes" (2025), directed by Ken Kawai. He is active in a
wide range of roles including actor, supervisor, and director.

Actor

Eri Nagai

Born February 27, 1996, in Tokushima Prefecture, Eriis a
first-generation graduate of the "Deaf Actors Course," an acting
training program for Deaf and hard-of-hearing individuals. She
made her film debut and starring role in "Until Rainbow Dawn"
(2018), and starred in "The Tanaka Family" (2021), a film
selected for the Tokyo International Deaf Film Festival. Major
appearances include "Small, Slow But Steady" (2022), "The
Moon" (2023), "Deaf Voice: A Sign-Language Interpreter in
Court" (2023), "Living in Two Worlds" (2024), and "11 Rebels"
(2024). She also works as a sign language performer, including
as a navigator for NHK's "TV for Everyone: Enjoy It with Sign
Language."

Moderator
Shizue Sazawa [See p. 28]
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A talk session was held featuring Teater5005, a
Danish theater company dedicated to promoting
Deaf arts and culture through stage performances
centered on sign language. Primarily Deaf-led, the
company operates on the principles of artistic
diversity and the construction of inclusive creative
environments. This session introduced their
production “On the Edge”, performed at this
festival, and provided a report on the company's
guiding policies and creative practices to date.

The session shared specific methodologies for
constructing narratives based on Deaf visual
cognition and physicality, as well as their unique
scriptwriting processes. A notable feature of their
work is the departure from traditional text-based
scripts; instead, they employ a method of recording
concepts and directorial intent through symbols
and visual elements. Furthermore, to enhance the
authenticity of their productions, the company
recruits Deaf specialists in fields such as lighting
technology from across Europe, ensuring a
creative infrastructure that prioritizes visual
language in all aspects of stagecraft.

Through this talk, Teater5005 presented a vision
for stage expression where diverse audiences,
including hearing viewers, can engage with work
rooted in a Deaf perspective. Their practice of
visual-centric creation offered significant insights
toward the future development of sign language
performing arts open to all audiences.
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Sun, Nov 9, 3:00 PM

Location

ZA-KOENJI | Awaodori Hall

Speakers: Teater5005

Languages: International Sign
Interpretation, Transcription: Japanese Sign Language,
Japanese (spoken/text), English (text)

Teater5005 [See p. 25]
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VV (Visual Vernacular) Workshop

A workshop was held on Visual Vernacular
(VV), an internationally recognized "visual
common language" in Deaf art. VV is a visual
performance style developed by Deaf people
which uses facial expressions, gaze, and body
movements to convey stories and emotions.

Having evolved in the United States and
Europe during the 1980s and 1990s, VV has
since gained international recognition with
performances taking place worldwide.

Led by acclaimed VV performer Eddy, the
workshop provided a foundational lecture
specifically for Deaf and hard of hearing
participants. The session brought together a
diverse group of half local and half international
attendees to explore the charm and basic
techniques of VV through live demonstrations.
Participants had the opportunity to deepen their
understanding of the art of visual language by
practicing how to craft stories with only their
faces and bodies.

Thu, Nov 6, 10:00 AM

ZA-KOENJI | Awaodori Hall

Instructor: Eddy
Language: International Sign

Interpretation: Japanese Sign Language, International Sign

Instructor

Eddy [See p.33]
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Visual Sign Language Expression /
How to Host a JSL SLAM

A visual sign language expression workshop was
held, led by Douglas Ridloff, the host of SIGN
SLAM. The workshop offered content for all skill
levels, from beginners exploring playful
hand-shapes to experienced participants creating
their own visual sign language expressions.
Participants deepened their understanding of the
possibilities of visual storytelling while focusing
on effective uses of the body and spatial
movement.

This afternoon, a “How to Host a JSL SLAM”
workshop was conducted for those interested in
hosting their own JSL SLAM events. This session
provided practical management know-how,
including lectures on rules, event progression,
program structure, and audience engagement. It
served as a platform for sharing specific methods
to help sign language performance events take
root in local communities, providing participants
with insights needed for future developments.

Sun, Nov 9, 10:00 AM /
Sun, Nov 9, 1:00 PM

IMAGINUS | 1F Multipurpose Room

Instructor: Douglas Ridloff
Moderator: Mitsuo Itabashi

Language: American Sign Language
Interpretation: Japanese Sign Language, American Sign Language

Instructor Douglas Ridloff [See p.37]
Moderator Mitsuo Itabashi [See p.37]
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A workshop was held at IMAGINUS where
participants experienced making realistic food
samples using wax and hot water. The program
allowed attendees to choose two items to
create from a selection of shrimp tempura,
lettuce, and baked sweet potato. Through this
craft, participants discovered the charm and
joy of food sample making - a unique element
of Japanese culture.

The event attracted a diverse group of
participants, including local and international
attendees, both Deaf and hearing.
Communication with international Deaf
participants was conducted using International
Sign, ensuring smooth interaction regardless
of language differences. With the instructor’s
humorous guidance, the venue maintained a
warm and friendly atmosphere throughout the
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day.

Notably, a Deaf parent expressed their
gratitude, stating, "In the past, | wanted to
take part in experiences like this with my
daughter, but | couldn't due to a lack of
accessibility support. | am so thankful to have
been able to join this time." This highlighted
the critical importance of providing an
environment where parents and children can
participate together with peace of mind.

Sat, Nov 8

Sun, Nov 9

® 9:30 AM - 10:30 AM
® 11:15 AM - 12:15 PM
® 1:45 PM - 2:45 PM
@ 3:30 PM - 4:30 PM

IMAGINUS 3F Workshop Room A

Instructor: IMAGINUS Staff

Language: Japanese (Spoken)
Interpretation: Japanese Sign Language, International Sign,
Japanese (Spoken)

Presented by

IMAGINUS (Congrés Inc.)

IMAGINUS is a brand new science experience facility where
you can learn while having fun. We aim to be a place that
sparks interest in science through "enjoyable experiences."
We live in a complex modern world and science has become
an entryway to understanding how it works. We hope that
everyone who visits will contemplate their new relationship
with science and encounter "Science in Me."

Suginami Association for the Deaf

Our activities aim to promote mutual friendship, improve living
conditions, and enhance welfare for people who are Deaf or
Hard of Hearing. Through social education courses and
overnight training, we deepen members' learning and bring
them closer together. Towards the realization of an inclusive
society, we actively promote sign language, the language of the
Deaf and Hard of Hearing. Additionally, as a contribution to the
community and to promote activities, we are participating in the
Tokyo Koenji Awa Odori Festival.
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Sign language possesses the rich capacity to
convey mental imagery and abstract concepts that
words alone often cannot capture using the body,
primarily the hands, as its core medium. This
exhibition focuses on CL (Classsifiers), a distinctive
feature of sign language, to showcase its creativity
and expressive potential through video and
immersive installations.

Exhibition Dates

Thu, Nov 6 - Sun, Nov 9,
10:00 AM - 8:00 PM

Thu, Nov 6, 3:45 PM - 4:15 PM

ZA-KOENJI | Gallery Asobiba
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Exhibition
Language: Japanese Sign Language, Japanese (Text),

English (Text)

Commentary

Languages: International Sign, Japanese Sign Language

Interpretation: Japanese Sign Language, International Sign,
Japanese (Spoken)

About the Exhibition

ARIFU—YAZVJ-59> / Imaginary Signing Town

ARIFTU—- A ZVT- 59T
& HEEZNZNDBUOEL[FEE
DFELZRE. FHE CHihHdED AL
SHBEEPFECTENT HABEE.
FEONIRURSHOREBLLE. BIK
DIFEDFEIDENS.

In Imaginary Signing Town, each performer
brings to life their own vision of a "City(Town) of
sign language." From a library filled with books
you can read in sign to fitting rooms where you
place orders using sign language, the bustling
scenery of an imagined town where sign
language is everywhere comes to life.

FEOFE-BNE A VXYL —3> , TIDAF Interactive Installation

TJvEvy

[FEDOEE RREBRSIEMERE]
RAPVAPBEETEDNTVDIR
T4 T IR EFBRTED. B0
BEOFEPHEFOBHENS. —A
UEDDEREFTBEYXLPRED
[FREOFHIOTE—vavh&ESR
NBEREZ K.

FHECHEINRTFHPFSI5—H
INELBE OO RELEDOTVSBA
BETHICBRICENTD . FED
FEHBTIOVIINLTER-Y
75 A LTORIERRD.
AVI—=FU RN F—EDOEE
F—LICKDRIIRMZBT -

7INT—{FER
2025%11A78 (&)
15:00 / 17:00 / 19:00

2025%11H8H (1)
15:00/17:00 / 19:00

Experience for yourself the motion data
technology used for the TIDAF official website
and more. With your individual rhythm and
expression, feel the thrill of generating unique
"City (Town) of Sign Language" logo motions
using sign language and body movements.

Watch a signing mouse and characters shrink,
grow, and explore different worlds through sign
language. As part of the Shuwa no Machi
Collaborative Project, you can also experience
remote and real-time communication in sign
language. Enjoy this cutting-edge technology
brought to you by an international team from
Sweden and Belgium!

Avatar Experience Time
Fri, Nov 7,
3:00 PM / 5:00 PM / 7:00 PM

Sat, Nov 8,
3:00 PM / 5:00 PM / 7:00 PM

Presented by

FHEOFE JUIAYayF—LA
FHEOBRZDELCFOEREDT—FEDECUEE—YIY
OJO#HIERBERDT YA U ETOTVND. SEDEBRTIF.
Teckenbro AB(91—52).GLWMax (N)LF—) &EbIT
FHEOFBICEBARSINENERSRFIERORIEZES,

TIDAF Creation Team

The TIDAF Creation Team focuses on creating motion logos
based on hand movement data and information design, all
rooted in elements of sign language. This exhibition is in
collaboration with Teckenbro AB, Sweden and GLWMax,
Belgium to produce both interactive and video works inspired
by the "City of Sign Language" concept.
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Teckenbro / GLWMaxit .~ Teckenbro / GLWMax

Teckenbro: FiEICHZMEIAD!

Teckenbro: Bringing Sign Language to Life!

BR-#8 | RO1—F> / RX)bF—
Activity | Sweden / Belgium

2025%11H6H (K) — 2025511898 (A)
10:00~20:00

2 - 535 | Gallery 7VEIX

Teckenbrold, FEEICRARYNSA NEHTDA
II—TVDDIBFEDATATE. 1T
EPTFUERIENSBIEREC.EmEBRLFEEX
TP EFHIELTV S HHDE—YavFvT
Fr—HEMEUTIVIA LT ING —Z{EN. F5E
ZETIYIVDEEN FEEXIRMTOMICITRmE
ZEE2.53BDF—LXAVIN—HEEETD
Teckenbrold. X7« 7EREFFEIZ2 =5
ZEORFRCEFIBELT. XbEA/RX—2av D
20VDHBEFO TS,

HEHE GLWMaxtt
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Exhibition Dates

Thu, Nov 6 - Sun, Nov 9,
10:00 AM - 8:00 PM

ZA-KOENJI | Gallery Asobiba

Teckenbro is a Swedish deaf-led media company
that puts sign language in the spotlight. They
produce high-quality sign language media,
ranging from live broadcasts and TV productions
to translations. Using motion capture technology
and real-time avatars, they transform sign
language into digital magic. With its Deaf team
members, Teckenbro serves as a bridge between
the media world and the sign language
community where innovation meets culture.

Joint Exhibitor: GLWMax

EYRAF—F— | AF47T0OF 21— — b
—_ Teckenbro
AT -AYyIARY (RUI-TV)

ATFAFERT25FE U LORBRER D AT«7IOT21—
Y- BEREE.AVI—TV ILJOCIEEEBL Teck-
enbro AB DEIREFRA —F —EUT EREES|TDFEE
LTHISNTWLS,

B FEFREHEE IV IA T4 T LY Y1—a Y THliS
N.2008FDFIILIK. EERED T UERNHZ K DEHE P
J—EAZRBULTCEC.F e ITIVEFUHREB [EFEE
ROBEFETHD . BFFEEDBREOMRDBLIFN
1FTW%,

B5ETH DALV FEAT«PHIEICBEL THRBEORRE
FRUAREELHIE RE NXST—0 A EH. ZLTa
IHYIWT AV IRE BIRICOIDEFIMZEF> TS,
HERDSEZ7NI—ICELESE. BB CEHNLTO
I ONERMJIRER. FE7 /NI —DEE L THBEREYT
BHFIILERERDELEZEF NI TS N FEERICS
WCHATESNDHF THD . FEFATMICHBITIRENL
BIEEFEO TS,
ATIV-AVyIRVIE BIERES /R—23aVNDERZEIR
BAIC BISHICIEOTREM ZYIDE AL ZB T U RIBT D
EREEHHURIFTTVD.

]
ITY07zvvaFIb / GLWMax&IsE / “
DeaflnfinityE&IERE GLWMax
FUF 4TV = R—5 (RJLHE—)

PUT4 TPV R—UR=T . T/0I—-DEHFT25%F
LTORBERD.ITHRR-EXR-TIIIWL7IEI7EUT 1
DHEEE . GLWMax (2017 4F5%31) DRIERE T D EIRAIE
Wb THS Deaflnfinity DHBERIRE THH D KM
A BLEE. ZUCTIRTDAICESTRLPTWNT Y/
OJ—Z|EVWSBERZERRIFA TV D,

GLWMax(&. ITEFaUF 1 BLrUTFIF IV Y TSIHHEL
EAVYIFTAVTELTRY—RL. D22 25 —Va UK EP
POBVEUT VY- YaVERB T IEENERRRIE
FF AFICFEDDDAIY —IVRERICENL. TIY )L E2E%Z
KDALYV —YTTTPIEALPTNBHDICT BT EICRDIE
ATWD,

TP UTA & RETHBANSEB TSN THD  BHIFERREIC
BRI ITELBLHRBEEBIC RBICTAIZRDICIER TRIRK
ZEZ TV F.BRNRYND —OZREL T AL ZER
FETOVIIMERSBARBRER THH D,

Deaf AIDBENEHEE . D321 2T 1D Z—ZADRNE
BRER DTV VT AR BT AT VT 1474 N\BDERK
ZEEITDODTHINEEEZEITVDKOBEEFT VTV
THRLBDTI—HBMOEINF . IXTOANRR
lERUSNBT I IMRERRT DT &

Presented by

Business Owner / Media Producer
Joel Kankkonen, Sweden

Joel Kankkonen is an experienced media producer and
business owner with over 25 years of experience in the media
industry. As the founder and owner of Teckenbro AB, based in
Orebro, Sweden, Joel has established himself as a leading
force in the industry. The company is known for its innovative
productions and creative solutions, and since its founding in
2008, it has delivered several programs and services to national
broadcast TV. Joel and his employees are educated sign
language translators and the company translates a lot of
material for government agencies.

Being Deaf, Joel has developed a unique perspective and
insight into sign language media production. His expertise
spans multiple areas, including production, editing, camera
work, screenwriting, directing, and consulting.

A couple of years ago, Joel became interested in sign language
avatars, leading to the development of groundbreaking projects
in this field. He is currently the director of an upcoming theater
production where a sign language avatar interacts with an actor
on stage. This production is considered the first of its kind in the
world within sign language theater and marks an important step
forward for sign language performing arts.

Joel Kankkonen's creativity and passion for innovation
constantly drives him to explore new possibilities and create
work that engages and inspires people.

IT Professional / Founder of GLWMax /
Co-founder of Deaflnfinity

Andy Van Hoorebeke, Belgium

Andy Van Hoorebeke is an experienced IT strategist,
entrepreneur, and advocate for digital accessibility with more
than 25 years of work in the tech world. He is the founder of
GLWMax (since 2017) and co-founder of the international
initiative DeafInfinity. Andy brings together technical know-how,
creativity, and a clear passion for making technology work for
everyone.

GLWMax started as a consultancy focused on IT security and
digital infrastructure, quickly growing into a company that also
offers communication support and accessibility solutions. In
recent years, Andy and his team have focused especially on
Al-driven tools for sign languages, helping to make digital
spaces more inclusive and accessible.

Andy is known for his down-to-earth, collaborative approach.
He doesn’t shy away from complex challenges and always
looks for solutions with people in mind. He’s also a natural
coordinator, with a strong international network and the ability
to bring the right people together around meaningful projects.
With a solid background in Deaf Al and deep understanding of
the Deaf community’s needs, Andy works to ensure that
innovation respects culture, identity, and human dignity. His
goal is simple but powerful: to help build a digital world where
no one is left out and everyone feels seen.
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RILY T / Market

FEEO™H

Sign Language Market

- &AFRIERLGICT. FEZBLTA B
D-FEZDFEIXIVY TRBEKFEDT) D
SN RBICF. . CRAPZA—Y MED
BRFE. D —0 a3y TRESFHIET—ADAL,
YR - KB -5 - BB T —XZ2Z 0. KI30E1F
PAEDHEUT.
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Sign Language Market was held at the plaza in
front of ZA-KOENUJI, aimed to be a vibrant market
for connecting people, goods, and the local
community through sign language. The venue
featured a diverse array of stalls offering food,
sweets, handmade goods, and interactive
workshops, with over 30 participating vendors
including retail, dining, hands-on, and sponsor
booths.

HEK FELTTHELERCIIAFv—1&
EEESFERIZT 2= —YavFRERVKE
HHORBELHEEDRRT DIFEFHESN.
25F HEE - BEZMDIFLLDALHEN
BOICHBEZZEUVARE . BELVPHRZELT
BAICFFEPAIEICHMNAER LD, H
EEICEODTHEEDFBEZELLREETDHE
ol
CERFDEBVEBZ T AEAEDEHEWV.ED
DESEToONFEEHFHU(FEDOT)IE. H
BOHRICHDEHREIAZ2 T —av Dk
G =V an el a2 o) ret

2025%118B6H (K) — 2025%1189H (H)
11:00~16:00

FE - BT | BISRILES

MR

ito-tsumugi-ya- kyokoimo / BREI [ ATk BLpD!]/
aromakd g / office Hana 2%~ 751 X-Support goods
Lalala / riku.hands / ~Happy~ / €/AHZ / HERHO

I7% / Yes.Deaf.Can / AgoDEZ / CO:SIGN / bean
pastes / BTTDR-HFHLIPEA

731
WEDACT / BD253FvFY [ hOEFIE/
NOBI by SUZUKICOFFEE / Las Fincas / #E #%

155%

EDIFY1IU—HH3V / Pal Nail / FELEERTIRE ~<bD
&yukomo~ / cokefactory2000- Minorité / [FE8HOEE
bt/ SERTEEE - BAFHEEE / VUK - BER HEkizE

WREs - &

—RHEEABRMEAEREIL—Y—ER / R BHIERE
DY7A -7 — / RXEH0SBS I -E—II—TFESFF
B RRPBEHRE / MAEHTSATI5 A R [ RFILIIL—TF
B/ EURBEREESERS / —RHEEEARSELab.

Throughout the day, attendees and vendors
engaged in lively conversations using a variety of
communication methods, including sign language,
written communication, and gestures. People of all
backgrounds—Deaf, Hard-of-Hearing, and Hearing
alike—enjoyed the event in their own way. The
marketplace provided a natural opportunity for
visitors to encounter sign language and Deaf
culture through shopping and hands-on activities,
while offering vendors a platform to broadly share
their missions.

By creating a space where people could meet and
interact beyond linguistic differences, Sign
Language Market highlighted the new possibilities
for diverse communication within our daily lives.

E Ty
Thu, Nov 6 - Sun, Nov 9,
11:00 AM - 4:00 PM

ZA-KOENJI | ZA-KOENJI Front Plaza

n or information

Handicrafts and Goods

ito-tsumugi-ya * kyokoimo / “The Chatterboxes” /
aroma yuzu / Stamp days by office Hana « Support
goods Lalala / riku.hands / ~ Happy ~ / mono/\cara /
Sakiori Wakoubou / Yes.Deaf.Can / AgoD Domei /
CO:SIGN / bean pastes / Tiny Hands' Nest - Miwai's
Shop

Food and Beverage

Ichiringo / Katsurou kitchen / Meme Patisserie /
NOBI by SUZUKICOFFEE / Las Fincas / Menya Yoshi

Activities

Mimi Happy Ear Acupressure Jewelry / Pal Nail /

~ kuri&yukomo ~ Sign Language Portraits /
cokefactory2000 - Minorite / Hasegawa Osteopath /
Tokyo Ryuneko Onoresho + JSL Kingdom /
Somerupo * Photographer Harumichi Saito

Sponsors and Co-Hosts

Nippon Foundation Telephone Relay Service /
Hakuhodo DY I-O / OSBS WP Group School of
Sign Language - Tokyo Nakano / Plus Voice /
HOTEL GROOVE SHINJUKU, A PARKROYAL
Hotel / Suginami Association for the Deaf /
IGENGO Lab.
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A—KR3YU— / Card Rally
FHEOA—RSU—-
Sign Language Card Rally

BAEROSEDD L. BESFOEEHZES
[CFHBEHRITEZBNELIEA—RSY—
TEIRES N HREHTEVYPZUIZA
ICIF BIEHSEDTFEDA AN E[F5EE)
BN EQFVUIFILA—RDEREN.£12
[ESDA—RZINEL. Z D1 2RO A—Rh
S5EDU Ehofc FEZE - SRF2MRTF vk
MRy ABOICTRRULBIEICIF. 127858
DFFBASA TS VENFRIVUT
71 ILhESN e,

A—RDASAMME [FEDFTS RREKESS
EMEIDF—EIAT I EFED T A —Ab
SUT7ZRRICTEE T 2D3E7 —FT 1AM,
JIA 2T - FrvINIVHBH L. A—RICE
[MZAITEHRUVINFE G E BERICERS
ND12BEDFENENNTVD,

BIECRBEZEFICLEBMEDBVLDST. B
MEDRROD12IESHZKD . FEH—R=ED
TUWTOERBFHZEBI TRELENT
FENHEAZDEHENEIDNKRCSNS
B D IHE HHEH LS MNEDHIICKDT
RRLIcBHDTHD.BAFHNFEOTEIE
LCTHEBIDEDDHZE. CNHSBHEITTVES
(A

2025%10A15H () — 2025%118308 (H)

EAEFEEE

BEDN—RASRKCDOVT
F—F 4R
JzAaT-FrIUN)
»P189~

M
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With the participation of local partnering shops,
a Sign Language Card Rally was held across
the shopping streets of Koeniji, designed to
create natural encounters with sign language.
Customers who made a purchase at
participating stores received cards with original
designs, each featuring a unigue sign language
illustration and corresponding video link. After
collecting cards from all 12 locations,
participants who successfully performed the
sign language phrase formed by combining the
full set at the ZA-KOENJI’s second-floor ticket
box were awarded a special clear file featuring
all 12 sign language designs.

The illustrations for the cards were created by
Jaycob Campbell, an Australia-based Deaf artist
who also designed the key visual for the Tokyo
International Deaf Arts Festival. The cards
depicted 12 signs used in daily life, such as
"Suginami," "Delicious," and "Like."

The process of navigating the 12 shops to
collect the cards was enjoyed by participants
across all generations, with many successfully
claiming their prizes.

This initiative, which demonstrated the tangible
power of sign language to connect people with
their city, was made possible through the
collaboration of local shopkeepers and the
community. We hope to continue this journey of
establishing Koeniji as a "City of Sign
Language."

Wed, Oct 15 - Sun, Nov 30

| tocation

Koenji Shopping Street

he Sign Language Card illustrations

Artist
Jaycob Campbell
[See p.189]

[ %=BELWLY Delicious | [ F& Like |

ETE T

i
Y =

—
-

AFOAELEEFRITREIC
BT RBELET. (AELIEE
BIETRIFATHOKTY)

QR HRNES >

AEROREEHDICOHTY
ZUES )

[&HbhHES Thank you l [#UW Funl [ 5 Sign Language | [ &5 City ]

TLWBRET

AN
EXFOITIEWI LT K
BREMESBERETEF) L ZND EEICEFTAZ
FTERRLET el

QRI-FHBCOFEMEHRNET

[ #3¥ Suginami | [ @HF Koenji | [ 7251\ Festival | [13< Go

| participating stores

ABC-MART=EMFIE / okbase®mHAFE / BIG  ABC-MART Koeniji Store / okbase Koenji Store / BIG
TIME 885F / X094 1—TEFDOHERERDIS /  TIME Koenji / Odoriba - Vintage Necktie Coordination
YILI\ RS v IEMFIE / BellPia (NJUET)/  Shop/ Tsuruha Drug Koenji Store / BellPia / Lopnur /
Lopnur / HATTIFNATT-BAJFDHS5-/ HhDOLY  HATTIFNATT - Koenji's Little House — / Karii Shokudo
8% / LOCAL GALLERY BOOKS / &tenna(7  (Karii Diner) / LOCAL GALLERY BOOKS / &tenna
IFHF) /AT PV Tr7—=TIb (Antenna) / Café Henri Fabre
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FEDOTS5 L5
TIDAF Square

BEIVYITFRICKDIZELIN T~ AEEEICHR

Experience Sign Language performances;at

=
INT#— VR | i
Performance | Interaction

2025%F11A78h S3HMIChIcbEMFYY
Y CHEVIFHEOFELEGIE. EREEES
BRAERDIBICERT U XM VRIBETHD
EE- B DS RIERED B DILHD T8 Z1)
[FRIBIRRICA LB Hofch\ ENZEEBI HLD
BITADEZLES . BRICARYIPFYFY
A—BIERAFNTVLKHERD RSN,

F—=ANSUTPDB5E. ITAATICLDTAT
RAVTAVITIF B5E - BEZEOTHRED
ERICRAD . BEFEN DD BRIBEFAA
[CEZBBU. DS EVARFEDOEFBERYY
TPETE. AEDRSENERZESICETH
ARIEPOEDHEFNTUL,

BEOWCT. AFYODASEIT«ICLBVV(E
JaF7I-IFFF25—)INTH—I VATl
RBEDSEHHEESEZ=DED. ZNSZHF
[CRIBENBEITDHOHERE/NTF—I VR
[ RBlFE—RICAaTICaEN.
BRRIEFYF U A—TVamos! ] VVER) Hit
EURSEFRBZRELHENS. D5F B
- EEZHDFFHETRT DNARMNLHD
TeoRICIF  BEESOIFUHUICK IO FHRE
ULCTULBAICEIS RYYIHBESEETRI &
ZNICKOVICRISEDBRAICIH#? | EFFE®
BHIRODTHUDF. ZOERDEBENEEDDT
LWKEBEDBRSNIC.ENCLHDZEDPDOED
& DL BAICFIE CDOIENDIETH DT
EZERMT DERNLOEEEE DI,
EOICFAHES VY ADIASRRAT—I DR
ZED FF RIEBIC[FEDFEEIE[eDD
BEULFEIN MABEDEEICEDBCPREE
hZEFELEENERIEDOB IS IEAFENL
RiGE CLBEFDRENZICEDLICEEN
feo

AEEF FEORTFRZFIEICRUSNDHE
BRETEELUC FECFREROTELEIEVNZ
SEBMER LEoT.

TIDAF Square, held over three days from
November 7, 2025, at Koenji Mashita,
concluded as a resounding success, reaching
full capacity throughout the three days.
Despite initial concerns about the location
being slightly removed from the main venue at
ZA-KOENUJI, these were quickly dispelled as a
steady stream of passersby naturally found
themselves drawn to the events and the food
truck area.

During the live painting session by Jaycob, a
Deaf artist from Australia, the audience, both
Deaf and hearing, stood captivated by his
work. A natural flow of communication
emerged: those fluent in International Sign (IS)
engaged with him directly, while others were
assisted by TIDAF staff, friends, or fellow
attendees who stepped in to interpret.

This was followed by a VV(Visual Vernacular)
performance by Eddy, a Deaf performer from
Mexico. He took three random themes from
the audience and instantaneously transformed
them into a vivid visual narrative. His brilliant
performance sent a surge of excitement
through the crowd, instantly raising the energy
of the venue.

Throughout the event, the "jVamos!" food
truck provided a hub where visitors of all
nationalities, Deaf and hearing alike, mingled
over food and drinks using sign language. In
one heart-warming scene, when a patron
missed their order number while deep in
conversation, a staff member signaled the
number with their fingers. Other guests
noticed, and naturally alerted the person using
signs and gestures. This quiet, ripple-like
exchange of communication perfectly
symbolized the square’s essence as a place
where people connect naturally through sign
language.

The atmosphere reached a fever pitch with a
collaborative stage featuring Japanese Taiko
drumming and dance. On the final day, the
"Shuwa no Machi Ren" and "Tatsu no
Otoshigo Ren" performed the Awa Odori
dance to the thunderous beat of the drums.
The square was enveloped in a festive
brilliance as the audience was swept up in the
power of visual expression.

As an immersive project that made sign
language feel like a natural part of the
cityscape, this initiative achieved the ideal
form of what a "City of Sign Language
Square" should be.
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IEEy
2025611878 (8)—2025411898 (B)
11:00~18:00

nzs g

BAFYYY
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FHEOFES RREBDSEMBEOF—EIa7 I EFH I
F=TAANIIA DT - FH NGB TV 5)ICKDSA
IRA VT4 VI ZRME. ANU—7—hERYTAILFv—D
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BE PR EHPHBEHEERINLCRIBETHEIHL.HRRED
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Heartbeat's Connection

B EDMEAN MHEETESTORME (&F)
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LESE  BAFE - BEFE (—5)

@R BAEE (BF)
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HEITBIES T ZFIVEDENEDUIAZTAILEE—~
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DreambRERANDHLZDIERA BSEDIRT VI vILER
BU.RERE RIFD . BIFERRANEDELS, KFEOHBEER
BOISRU—YaveE-KEVIBWVICEIT 2.

NITr—<—
BAE | INTx—<—HERIfE PP53~
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Fri, Nov 7 = Sun, Nov 9,
11:00 AM - 6:00 PM

Square Koenji Mashita

E ‘ormance Program

Live Painting: The "Now" of TIDAF,
Painted by a Deaf Artist from Australia

Fri, Nov 7, 11:00 AM - 3:00 PM
Sun, Nov 9, 11:00 AM - 3:00 PM

*Brief introductions will be given by an MC during the session.

Language: International Sign
Interpretation: Japanese Sign Language, International Sign,
Japanese (Spoken)

A live painting session by Jaycob Campbell (A.K.A.
Gonketa), the artist behind the key visual for theTIDAF.
Fusing elements of street art and pop culture, their work
vividly portrayed the movements and shapes inspired by
sign language and gestures through vibrant colors and
exaggerated expressions, conveying the powerful force
of visual communication. Continuing to express both
the presence of the Deaf community and the
importance of self-determination through his art,
Campbell offered audiences a rare opportunity to
witness his creative process firsthand.

Artist
Jaycob Campbell [See p. 189]

Reach for Heartbeat's Connection!
The Moment When Lives Resonate

Sat, Nov 8, 4:30 PM - 5:10 PM

Language: Japanese Sign Language, with some International Sign
Interpretation: Japanese (Spoken)

Program Highlights

- The beat of the Japanese drum is the sound of life, and the
tremor of emotion.

- The charm of a navigator leading to the future, and a clown
delivering smiles.

- The bond of sibling dancers bursting with rhythm and steps
that transcend music.

- The rhythmic beat of a female duo, striking and forging bonds
- Sign messages expressing prayers for world peace from the
heart.

A boundless world of expression emerged, merging heartfelt
messages performed visually. “Dream” inspired hope for the
future and unleashed the potential for lively expression;

smiles became love, life became prayer, and dreams connected
to the future. A collaboration of Taiko drum beats and
performance was delivered, overflowing with love and smiles.

Performer
Yumenko | Performers Collaborative Creation
[See p.53]
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Visual Deaf Expression!
Eddy's Captivating VV Performance

Sat, Nov 8, 2:00 PM - 2:30 PM

Language: International Sign
Interpretation: Japanese Sign Language, International Sign,
Japanese (Spoken)

Hailing from Mexico, Eddy presented a captivating VV (Visual
Vernacular) performance! VV is a visual performance art form
developed by Deaf individuals, utilizing strong visual and
physical expression to convey stories and emotions.

Performer

Eddy [See p.33]

Shuwa no Machi Ren and
Tatsu no Otoshigo Ren: Awa Odori by
people who perceive the world visually!

Sun, Nov 9, 4:30 PM - 5:00 PM

Language: Japanese Sign Language
Interpretation: Japanese (Spoken), International Sign
Original Awa Odori dance groups composed of Deaf, hard of

hearing, and hearing sign language users showcased unique
dances incorporating visual expressions!

- Awa Odori performance (a short version of the Opening
Ceremony act)

- Explanation of the dance, instruments, and Shuwa no Machi
Ren's original call-and-response sign language.

- Audience participation Awa Odori experience!Feel the
excitement and join in as we dance together!

Performer

Shuwa no Machi Ren [See p.29]

Performer
Tatsu no Otoshigo Ren

Formed in 1981, sparked by the International Year of
Disabled Persons, centered around the Suginami Ward
Association for the Hearing Impaired and with the
cooperation of the sign language circle "Sugi no Kai."
Primarily composed of hearing-impaired individuals, they
value visual and bodily expression, dancing while feeling
the resonance of sound with their bodies, and participate in
the Koenji Awa Odori Festival annually. The group's name
"Tatsu no Otoshigo" (seahorse) comes from its meaning of
“a fish without ears."

MC
Monkey Takano [See p.39]

m d and Beverage

iVamos!

Experience a culinary world tour prepared by a chef who
has traveled the globe! We offer uniquely delicious dishes
that inspired us during our travels, all handmade with a
special twist. Come and take a bite out of these exquisite
global delights!
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2025 F£11A8 H(X) — 2025 £11B9H(R)
11:00~18:00

On November 8th and 9th, TIDAF Kura was held
at a renovated warehouse under the elevated
tracks, just a six-minute walk from Koeniji Station.
For this project, a special collaboration had been
underway for approximately two months to
develop "A City —MACHI—," an original craft beer
themed around the "City of Sign Language"
concept, brewed by Egret Brewery in Himeji. The
response from visitors was overwhelming; the
initial stock of 300 cans sold out almost
immediately, forcing the organizers to implement
timed sales slots on the second day. Furthermore,
the subsequent online release also sold out on the
first day.

The venue drew large crowds with a variety of
programming, including free screenings of
Deaf-themed films centered on the Deaflympics,
as well as talk events detailing the story behind
the craft beer’s production. The event was a
massive success, serving as a vibrant space
where attendees could enjoy sign language
exchange alongside local resources and culture.

Sat, Nov 8 - Sun, Nov 9,
11:00 AM - 6:00 PM

Koenji Underpass Vacant Warehouse
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| original Craft Beer “A City —MACHI—"

"TIDAF Craft Beer" Tour
Grape Picking Tour for Craft Beer Ingredients

Dates:Sat, Sep 13, 2:00 PM - 4:30 PM
Location:Farm Takeyama

Craft Beer Brewing
Experience & BBQ Tour

Dates:Sun, Sep 14, 11:00 AM - 6:00 PM
Location:Egret Brewery

[&¥5 —MACHI—I E&EiEA

-Alc. 6.0%

-Style : 47— —)U
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“A City —MACHI—" Product Description
ABV: 6.0%

Style: Sour Ale

Ingredients: Kyoho grape juice, grape puree, fig puree

Crafted using Bailey A grapes and figs grown at Farm
Takeyama in Shiga Prefecture, a farm run by a Deaf farmer.
These harvests were brought to a brewery in Himeji, where
they were brewed into a sour ale in collaboration with Deaf staff
members. This full-bodied beer harmonizes the soft acidity of
the fruit with a deep, layered sweetness, offering a flavor profile
designed to gently unwind the heart of the drinker.
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We hosted a talk session with Masao lkeuchi
from Egret Brewery (Himeji), Kimiasa Kimura
from Farm Takeyama (Shiga) and Sadashi
Tokue,who designed the collaboration beer label
— sharing behind-the-scenes stories about how
this special beer came to life.

Sat, Nov 8, 3:30 PM - 4:00 PM
Sun, Nov 9, 3:00 PM - 3:30 PM

Speakers: Masao lkeuchi, Representative of Egret Brewery /
Kimiaki Kimura, Farm Takeyama / Sadashi Tokue, Graphic
Designer Sadashi Tokue will be speaking only on Sunday,
November 9.

Moderator: Takano Monkey

Language: Japanese Sign Language

Interpretation: International Sign, Japanese Sign Language,
Japanese (Spoken)

[ Scteening Progiam 8

Sat, Nov 8, 11:30 AM - 12:10 PM
Sun, Nov 9, 5:00 PM - 5:40 PM

"Breaking Language" P[See p.94,95]
"Medal Chase" P[See p.96,97]
"a love letter to the light" »[See p.98,99]

Egret Brewery

Established in July 2022 as the first craft beer
brewery in Himeji, Hyogo Prefecture, home to
the World Heritage site Himeji Castle. Led by
owner and bartender Ikeuchi alongside head
brewer Takemoto, the brewery and its
community strive to deliver happiness and
exceptional craft beer from Himeji to the world.

Farm Takeyama

Located in Gamo District, Shiga Prefecture,
Farm Takeyama is dedicated to providing safe
and high-quality produce. The farm cultivates
grapes, pears, and rice, and is certified by Shiga
Prefecture for "Environmentally Conscious
Agricultural Products," a distinction given to
farms that significantly reduce the use of
pesticides. In addition to direct sales and home
deliveries, visitors can enjoy grape and pear
picking, featuring a wide range of varieties
perfect for tasting and comparison.

Kurabi Nomitai

"Kurabi" is slang for "craft beer" in Japanese.

We offer a wonderful space where you can enjoy
connecting with people by sharing the diversity of
craft beer and the many stories it holds!

MC
Monkey Takano [See p.39]
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Japan’s largest sign language social gathering
took part in the City of Sign Language. Held as a
space where anyone can gather freely and enjoy
time together through sign language, the event’s
appeal lay in its accessibility: no prior registration
was required, and participants were free to drop in
or leave at any time as long as the venue was not
at capacity. From groups of friends to solo
attendees, all were welcomed.
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Shinji Sayama, representing "Flat Time", which
we collaborated with on this project, values two
core principles: the ease of "dropping in"
(“furatto” in Japanese) and the concept of being
"flat" (equal). His mission is to create a space
where everyone is on equal footing, transcending
differences in disability, nationality, age, and
LGBTQ+ identity. Sharing this vision, the TIDAF
team worked alongside him to bring this space to
life.

The event was held from Thursday, November
6th, to Sunday, November 9th, with seven
sessions in total across two daily slots, drawing
a total of 562 attendees. The venue was at The
Den, located just a five-minute walk from Koenji
Station. Inside, the original craft beer "MACHI"
was served, adding to the vibrant atmosphere.
The air was filled with the energy of old friends
catching up, their hands moving tirelessly as they
sign. Even those visiting alone or meeting for the
first time bonded naturally as if they were old
acquaintances, with small groups merging into
larger circles of conversation. Some stayed
through both the first and second sessions, while
others returned each day. With participants of
various nationalities gathering and their
respective languages blending naturally, the
scene was the very embodiment of a City of Sign
Language.

EE
Thu, Nov 6, 8:00 PM - 11:00 PM

Fri, Nov 7 = Sun, Nov 9,
5:30 PM - 8:30 PM / 8:30 PM - 11:30 PM

The Den

Flat Time

Flat Time is a sign language social gathering
where anyone can easily join. The aim is for
everyone to have fun communicating through
sign language on an equal "flat" footing
regardless of age, gender, race, LGBTQ+
identity, or disability.
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The collaboration "Clean-up with Japanese Sign
Language!" was born from a meeting with the
Green Bird Koenji Team, an NPO that organizes
community litter-picking events under the
concept that "anyone is free to participate.” As
the Koeniji team already included a Deaf member
living in Suginami Ward, he took the lead in
preparing for this initiative.

NHFELCDF. BEIRHFDF . Fitth 51355
W EAFRAICES . RPICTIIBVLDRRICHE
SEEZHAFEEZERZBEATLIFv—,
FREZH>TVDADHSTEVWAB—HEICEL
<§E7E§ﬂb‘bﬁ’_o%stT‘MG)EjZ’E#ﬁﬁ

J=R(GU—VI\—=RAVIFILD PR T
E%Dt\23037)|1—7luﬁ73‘ T EHHHE,

EE5DTIV—TICHFFEI—T—HiEEz
DBELSCIRUL.FEDHIHOTDOADBE S
FEPIIAFv—ERAT. IZZRULEHS
BH. BRI HAFVIZ RyRKRMND.
BEIZIRTEICEED IO NIE.BDIF D
SHEDDEYTIFEVEE. %M T HEYE
[CFETIHDOHES LA T . REICIEOIEE
ZEETD. ZDEICEVED. HFAFTHEZENL
[CTERIEEVE VD SEE /NSRS
T4 7 EFFEED IO EER S ol

2025%10R17H (&) 19:00~20:00
2025%11A7H (&) 19:00~20:00

=AFEZ

JU—=VN\—RaAFF—LA g
HR70DFCTHZI0%2 DI U—V/\—ROEZLXTEET
2F—L. BABHSF.WEsr8 HETHESLZLTWVD.

Approximately 35 people, including first-timers,
regular volunteers, and visitors from various
areas, gathered in front of Koeniji Station. The
event began with a lecture on basic Japanese
Sign Language useful for litter-picking, presented
in a "Kamishibai" (picture story) style.
Participants, regardless of their prior knowledge
of sign language, enjoyed moving their hands
together to learn. Dressed in matching vests and
equipped with tongs and original green bird trash
bags, the group split into two teams and set off.

The teams were carefully organized so that
several sign language users were in each group.
This allowed beginners to use their newly
learned signs and gestures while searching for
litter. Responsibilities were divided by trash
category: combustible, non-combustible, and
plastic bottles. Whenever someone found litter
that didn't belong in their specific bag, they
handed it over to the correct person while signing
"Thank you." At the end, everyone gathered to
weigh the collected trash. There were cheers of
surprise at the sheer volume of trash and a
shared sense of joy in keeping the city beautiful
together. This activity successfully combined
small-scale volunteering with the power of sign
language.

Fri, Oct 17, 7:00 PM - 8:00 PM
Fri, Nov 7, 7:00 PM - 8:00 PM

Koenji Area

Green Bird Koenji Team

Green Bird is an organization active in community
cleanups in 70 different cities around the world.
Every month the Suginami City team helps clean
Koeniji, Asagaya, and Ogikubo.
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This project was realized in collaboration with the
Metote Lab Archive Project, which conducts
ongoing research and dialogue under the theme of
"Preserving the Natural Culture of Daily Life Born
from Sign Language." Driven by a desire to pass
the lives and culture of Deaf individuals down to
future generations, we held a home video
presentation at a renovated warehouse under the
elevated tracks in Koenji.

Our goal was not merely to screen old footage, but
to create a space where we could welcome the
"individuals themselves" from the videos as guests
to share their memories together. For this session,
we were honored to welcome Keiichi Fuijita, a
resident of Suginami Ward and former president of
the Suginami Association of the Deaf.

The event was held twice, once in the morning and
once in the afternoon, with a total of approximately
30 to 40 participants. The footage, converted from
8mm film to DVD with the cooperation of the
Suginami Association of the Deaf, was projected
for the audience. Fujita noted that his most
cherished memories were of his activities with the
Tatsu no Otoshigo Ren in the Koenji Awa Odori
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festival, and several of his former teammates were
in attendance.

Emotions unable to be captured by film alone
were added to the scene as Fuijita paused the
video to share anecdotes, saying, "Actually, | felt
this way at that moment." In that instant, the
footage transformed into a story with a tangible
warmth, and a mystical atmosphere filled the
room as if we were gently touching the life of a
Deaf individual.

In addition, a VHS Corner was set up where
participants brought in old tapes that were tucked
away at home to watch and enjoy together. From
records to memories, by unlocking these
moments through sign language, we hope to
continue weaving our culture into the future.

Coaes
Sat, Nov 22, 9:00 AM - 6:00 PM

Screening:
Morning Session: 10:30 AM - 11:30 AM
Afternoon Session: 2:00 PM - 3:00 PM

Exhibition hours:
9:00 AM - 10:00 AM / 12:30 PM - 1:30 PM / 4:00 PM - 6:00 PM

VHS Corner:
Operation hours: 9:00 AM - 6:00 PM

| location

Koenji Underpass Vacant Warehouse

Exhibition
Language: Japanese Sign Language, with some Spoken
Japanese

Screening
Language: Japanese Sign Language
Interpretation: Japanese (Spoken)

Metote Lab

Metote Lab is a project dedicated to creating co-creative
spaces Where the "self" is everyone’s starting point. We
build "homes" (hubs) from a broad perspective, including
the environment, systems, and spatial design. Implemented
as part of the "Tokyo Art Point Project" (Organized by: Tokyo
Metropolitan Government, Tokyo Metropolitan Foundation for
History and Culture Arts Council Tokyo, “o0o0” Association),
we are exploring expressions and spaces that originate from
the senses and language fostered within visual language
(Japanese Sign Language).
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Building Bridges as Overseas Liaison

Yoko Yuyama (Overseas Liaison, Tokyo International Deaf Arts Festival)

The Overseas Liaison role at TIDAF is to work with the festival director and producer. This
work was quietly supported and shaped by the very atmosphere of our stage: the "City of
Sign Language."

The preparation begins with a single inquiry to an overseas artist. Captivated by their work
and driven by the desire to "reach as many people as possible," we build a foundation of
trust by sharing our vision through International Sign and English. From there, we carefully
analyzed the backgrounds of their art and engaged in repeated discussions with the
domestic production team on how to best present them. The careful and repeated
confirmation process with the artists was more than mere coordination; we were in fact
bridging our respective worldviews.

The work is a continuous series of diverse administrative tasks: securing flights and
accommodation, applying for performance visas, and arranging multilingual interpretation.
However, with each step, it was a wish in pursuit of the goal that “the artists may land in
Japan with peace of mind and fully unleash their talents.” We assigned Deaf drivers for
airport transfers and appointed Deaf attendant interpreters proficient in International Sign
to provide general support for our overseas guests. While maximizing the Deaf Ecosystem*, we
were always conscious about building bridges with the hearing community.

Through dialogue, we carefully navigated through intercultural differences. This was the
essence of “shadow coordination” - a role that the Deaf, with their unique perspective and
empathy, can grasp. Living in a world that does not rely on sound, the Deaf are more
attuned to unspoken information. Seeing these subtitle differences, we can preempt
misunderstandings and trouble whether in meetings, or during preparation or backstage.
This environment where multilingual sign and spoken languages intersected without barriers
was conducive to allowing artists to immerse themselves in creation. This “shadow work”
was one of the reasons for the festival’s success.

During the event, the “City of Sign Language” set in the streets of Koenji saw sign language
and various spoken languages overlap. Deaf people, hearing people, and international
participants mingled naturally. Of course, not everything went smoothly —challenges from
intercultural friction did appear, and addressing them required the involvement of those with
overseas experience. We were able to handle these situations with the cooperation of Deaf
people with overseas experience.

However, as the festival coincided with the Tokyo Deaflympics, International Sign
interpreters were in high demand everywhere. Despite the shortage of personnel and
various challenges, we managed to overcome them. Ideally, | would have liked to provide a
perfect response with a full team, but even so, seeing everyone trying their best to
communicate despite the barriers moved me deeply. It wasn't perfect, but | think it was good
in its own way.

On the quiet final night of the festival, we invited those involved to a reception at Cafe Henri
Fabre on the second floor of ZA-KOENJI. We served dishes featuring plenty of delicious,

locally sourced vegetables even vegetarians could enjoy. It was a time for guests from Japan
and abroad to mingle naturally, slowly nurturing artistic relationships for the future.

In the midst of this, while | was busy handling the reception using International Sign,
Japanese Sign Language, and written communication, international guests and staff noticed
and kindly brought me small plates of food. Accepting their kindness and watching the
exchange unfolding before my eyes, my heart filled with joy from having fulfilled this role.

| sincerely hope that this intersection of culture and art will continue to endure.

Of course, it doesn't end here. While monitoring whether our overseas guests returned home
safely, we will continue with follow-up tasks such as sending thank-you notes, processing
honorariums, and coordinating to finalize this report. Yes, the loneliness that comes after a
mission is completed is still a long way off.

*Deaf Ecosystem: A system within the Deaf community where industry, culture, language,
and education support each other cyclically to foster development.

YoKo Yuyama

Deaf community builder. Utilizing her multicultural experience gained from living abroad,
majoring in environmental studies at university, and working for foreign-affiliated companies,
she handles business support and overseas liaison for the Deaf Arts Society of Japan. She
is active as a Deaf interpreter and cram school teacher. As a parent of three CODAs
(Children of Deaf Adults), she established CODA parenting support and works on social
awareness.
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Tradition and Innovation Meet in
Awa Odori Dance

Takashi Tsuji (Deputy Troupe Leader, Shuwa no Machi Ren)

By early January 2025, the whirlwind of getting married and moving houses had finally
settled. It was then that | received a message for the first time in years from Eri Nagai, a
junior from the "Sudachi Ren" troupe where we had spent our youth dancing Awa Odori.

"l want you to help me launch and lead a new Awa Odori troupe."

To be honest, | was hesitant because | was a newlywed and wanted to take it easy. But then
| realized, who else but me has the skill to lead, knows sign language, and has a flexible
schedule? With my wife’s encouragement—"If you’re considering it, why not just do it?"—

| decided to join.

From there, | reunited with old friends from Sudachi Ren who now live in the Kanto area to
prepare for the opening ceremony. While we all had roughly 10 years experience from
childhood through to our teens, none of us had ever launched a troupe from scratch, let
alone created a stage production from the ground up. We were worried about how to move
forward. Despite the mountain of tasks, we knew we couldn't start without dancers, so we
recruited via the festival's official website and Instagram. We also prepared the stage with
the help of "Tatsu no Otoshigo Ren", a Suginami-based troupe primarily made up of Deaf
members.

Eri Makihara, the festival's general director, had a vision of recruiting 100 people. Personally,
| thought, "100 people for an Awa Odori stage performance is crazy." Usually, it takes at
least two years of practice to perform on stage, but we had just six months, from mid-April to
early November, to be ready. | figured if we gathered 40 people, accounting for potential
dropouts, we’d be lucky. To my surprise, we received about 80 applications. By opening day,
after some joined late and others withdrew, we had a total of 72 members made up of 59
dancers, 3 musicians, and 10 backstage staff.

While the turnout was thrilling to see, it presented a new challenge—each practice session
had an average of only four instructors to oversee 31 complete beginners. Furthermore, in
my experience, while Deaf people can feel the vibration of the drums, it is incredibly difficult,
even for experts, to simultaneously "focus on sensing vibrations" and "perform precise
dance steps." Among the challenges that we came across, we focused on the following two
approaches at “Shuwa no Machi Ren”:

1.Concept: “Awa Odori unique to those who perceive the world with their eyes”

Normally in Awa Odori, a bell keeps the rhythm, but we decided to substitute this with
lighting. We used a system where red signaled the right foot and blue signaled the
left, blinking red-blue-red-blue, so the rhythm could be understood visually. For
practice, | created a PowerPoint slide animation to simulate this. | was nervous about
this new method, but the beginners adapted instantly. Ironically, the experienced
dancers struggled more; they were so used to the tempo of their own troupes that
they found it hard to adjust to the lights. On the day of the performance, we intended
to use professional stage lighting, but due to a coordination slip-up with the lighting

crew, we ended up using my original slides on the big screen.

Additionally, while the concept was "visual," a silent dance can feel hollow. We
introduced drums, and Tetsuya Yoshida from the Japan Deaf Drum Club, who also
performed in the opening ceremony, created the Taiko drum sounds for us.

2.Streamlining Practice for Beginners

Explaining Awa Odori is simple: "Widen your stance," "lower your hips," "put your
arms up," "move your right arm and leg together." Anyone can mimic the shape but
because it is so simple, reaching a "skilled" level requires countless subtle, intuitive
techniques that usually take years to master. Six months is simply not enough for a
stage performance.

Therefore, we set the stage performance as our sole goal. | compiled a teaching
manual focusing only on techniques that were essential for stage presence and had
the greatest effect on improving performance. Sharing this manual among the
instructors ensured a unified direction which ultimately gave dancers the confidence
to take initiative in their own training.

| came up with more ideas than | could write down, repeating the process of trial and error
over and over again. Through that endless cycle, | truly felt the labor pains of creating
something from scratch. But my fellow instructors, the dancers who trusted me, and the
members of Tatsu no Otoshigo Ren—I can’t thank them enough.

Incorporating the sign language performances of Izaki and Nasu between dances, using the
sound from the Japan Deaf Drum Club, and having Director Makihara lead the finale, it
wasn't just about showing off our dance. It was about everyone coming together for the
single purpose of making the opening ceremony a success. It was truly a joy and a
wonderful memory.

Takashi Tsuji

A Deaf native of Tokushima. He was a member of "Sudachi Ren" from 3rd grade through
high school. After moving to the Kanto region for university, he danced with "Daikon Ren" for
about 8 years, totaling 18 years of experience. Although currently retired from active
dancing, he served as the head instructor for the launch of the Shuwa no Machi Ren.
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A Time Like Nothing
We' ve Experienced Before

Masaaki Izumi (Chief of Planning and Production, NPO Creative Theatre Network)

"It’s chaos," exclaimed one of our theater staff as they looked out at the lobby overflowing
with guests. Yet, even as they said it, they looked like they were having fun.

No theater staff is unhappy to see a venue bustling with people, but our primary concern is
always whether the space is safe for our guests. For that reason, we held repeated meetings
and site visits to rigorously communicate the venue rules, from how to line up guests to the
exact placement of tables and chairs. | suspect the festival staff might have found our
requirements a bit constrained.

On the other hand, we sometimes felt the requests from the festival staff were incredibly
detailed (haha), and we struggled to figure out what the "correct" level of preparation should
be. The reason we were able to coordinate and cross the finish line together was due to the
tenacity and passion of the staff, as well as the experience our theater has cultivated
alongside the Deaf community over the years.

We’ve had several points of contact in the past: Deaf students enrolled in the ZA-KOENJI
Creative Theatre Academy, sign language study groups during the pandemic, the casting of
Deaf actor Shogo Nishiwaki and other staff in our production of “A Midsummer Night's
Dream”, supervising stage sign language interpretation, and providing subtitles on rental
tablets. However, it was the presence of the Deaf part-time staff, whom Nishiwaki introduced
to us months before the festival, that connected the dots.

The reassurance of having a constant presence of Deaf people in the office whom we could
consult about sign language and Deaf perspectives was immeasurable. I’'m sure my clumsy
sign language caused extra confusion at times, but everyone was patient. They made me
feel positive and that even if | made a mistake, | should try to strike up a conversation in sign
language first.

Once the festival began, ZA-KOENJI experienced something that has never occurred
before, where circles of interaction expanded everywhere. Using almost the entire building
for a partner production was a first for us. Furthermore, the way the festival was engineered
to make a "City of Sign Language" appear, not just in the theater but throughout the town,
was wonderful. It felt like a new local tradition was created that perfectly suited the
festival-loving streets of Koeniji.

| was also stunned by the long lines for talks and panels like “Creating Theatrical Arts with
Sign Language” and “Deaf Actors in Japan - Present and Future”. Even when we
announced, "There is no more room even if you stay in line," the queues just kept growing.
| heard beforehand that the entry method for the Awa-Odori Hall was "once capacity is
reached, let one person in for every one person who leaves." | had my doubts about whether
such a smooth rotation was possible. In hindsight, | wish | had suggested moving to a larger
venue from the start (as we did for "SIGN SLAM," which moved from the Awa-Odori Hall to
Za-Koeniji 2), or proposed distributing numbered tickets or live-streaming. Perhaps the
original vision was a space where people could come and go freely without being tied to
tickets, but many things were simply unexpected.

While the festival was undoubtedly a massive success, | did find a few small comments

among the visitors' feedback who felt they couldn't quite "blend in" to the space. What was
the cause? During this event, |, as a hearing person, experienced several moments where

| was the only one among Deaf people. | wondered, "Is this how a Deaf person feels when
they are the only one among hearing people?" Perhaps the truth behind those comments
lies there, or perhaps it is something else entirely.

The perspectives, expectations, and sense of misalignment held by each individual are all
different. | was reminded once again of the difficulty of interacting with "groups" of people,
or rather, with "individuals." It was a valuable experience. Moving forward, | want to focus
on nurturing one-on-one relationships as well as continue engaging with Deaf culture and
sign language without stereotypical judgments just because someone is Deaf or hearing.

Masaaki lzumi

Chief of Planning and Production at the NPO Creative Theatre Network. He joined the
theater production company Chijinkai (led by Koichi Kimura) in 1996. As the production
manager for works such as the dramatic readings “The Summer of These Children” and
“Reminiscences of Japan”, he toured theaters and drama appreciation societies across
Japan. Following the dissolution of Chijinkai in 2007, he joined the NPO as staff to work at
Suginami’s ZA-KOENUJI through the end of March 2026. He has been in charge of
theater-hosted and partner productions, including “Makeup: Act II” and the
piano-and-narrative performance “Georges”.
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“A City — MACHI —": Starting with
a Single Glass of Craft Beer -
Practices of TIDAF Kura

Tsubasa Ohashi (Coordinator, TIDAF Kura)

The Tokyo International Deaf Arts Festival (TIDAF) is more than just a space for presenting
finished works of art. It is a space where practice meets practice, and ideas meet ideas—a
place that makes visible the very process through which new relationships are generated.
This philosophy has reached a new milestone through TIDAF Kura.

TIDAF Kura served as a gallery for diverse works themed around sign language and Deaf
culture. Simultaneously, it functioned as a "place of practice" where people gathered over
craft beer to converse and continuously renew their connections. Attendees were not
passive spectators receiving a completed product; they were active participants in the
creation of new relationships.

The symbol of this endeavor was the collaboration craft beer “A City — MACHI —,” with
machi meaning “city” in Japanese. Though it was just a souvenir, it embodied a long lineage
of accumulated relationships and shared practices.

The origins of this craft beer can be traced back to "Kurabi Nomitai" (“ want to drink craft
beer”), a community of craft beer enthusiasts. While many Deaf and sign language users
gather there, the space is not defined by these identities. Its founder, Takio, created a space
where everybody is welcome to gather naturally and deepen their bonds through "play,"
specifically through craft beer events and brewery visits. From these practices emerged
"Kurabinomoya," a Kansai-based sign language community centered on craft beer.
"Kurabinomoya" has maintained an ongoing relationship with Egret Brewery in Himeji.
Through repeated interactions via drinking, visiting, and talking, a natural dialogue emerged:
how could the identity of a brewery itself be positioned within the context of sign language?

In Deaf culture, the specific signs used to represent people or places are vital "practices"
that signify the depth of a relationship. Developing a sign for the brewery while respecting
the head brewer’s vision for the logo and name was not merely an act of “accessibility,” but a
period of cultivating mutual understanding. This sign was used repeatedly at TIDAF Kura
and shared with the pubilic.

| took charge of TIDAF Kura by building on the work of Takio, who released the collaboration
craft beer “MURA ‘Village’” — mura, meaning “village” in Japanese — with Teenage
Brewing (Tokigawa, Saitama) in July 2024.

Because a foundation of relationship-building had already been established under the name
“Village,” | chose the name “A City — MACHI —” to signify a more open approach that
connects one community to another. This was not about an increase in scale but an image of
relationships expanding horizontally.

The direct catalyst for this project was a proposal for "TIDAF Craft Beer" submitted around
February 2025 by Sadashi Tokue, a designer for the festival. Director Eri Makihara and the
executive team embraced the proposal and steered it toward reality. Their decision-making,

support, and commitment to documenting the process allowed this trial to succeed as a core
"practice" of the arts festival. The individual visions of local communities, the brewery, the
designer, and the organizers existed initially as independent points. However, during the
production process, they linked together like a cluster of grapes. Witnessing this evolution
was a deeply gratifying experience for me.

The name “A City — MACHI —” carries the hope that these points of connection will
continue to open up toward even more points. Our goal was not a single moment of
completion or success, but rather a stepping stone for the next encounter. TIDAF Kura was a
place to showcase a finished product, but also where one could truly feel that the
"possibilities are endless."

Finally, | would like to express my gratitude to Makihara and the festival organizers, Kimura,
everyone at Farm Takeyama in Omicho, Shiga, lkeuchi and everyone at Egret Brewery, the
volunteers from Kurabi Nomitai, and Takio.

Though the festival may end, the "city" continues. | sincerely hope that the relationships born
from that single glass of craft beer will lead to different forms of the "city" in other places.

Tsubasa Ohashi (A.K.A. Nikuatsushi)

A Deaf individual from Tokyo, currently residing in Kanagawa and a certified sake navigator.
He works on community building and sign language exchange through the lens of craft beer
and sake. He leads "Nihon Shuwa-kai," a space for learning about sake in sign language,
and serves as a volunteer beer pourer at various events.
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Reflections on Visiting the

"City of Sign Language:

Tokyo International Deaf Arts Festival"
Natsumi Kato (Producer, Toyooka Theater Festival)

| recently attended the "Tokyo International Deaf Arts Festival" held at ZA-KOENJI. | was
initially moved by the very design of the venue which was filled with a sense of accessibility
and kindness for everyone.

Food trucks and stalls lined the area in front of the theater, creating a compact yet dense
space where many people gathered. While the scale was not necessarily large, | felt that
the accumulated thoughts and practices of professionals had permeated the entire venue under
the clear concept of a "City of Sign Language." As a hearing person immersed in that
environment, | found myself naturally imagining the future.

In 2024, as a producer for the Toyooka Theater Festival, | was in charge of a performance of
“Night on the Galactic Railroad” by the Seinendan theater company (led by Oriza Hirata)
which featured sign language interpretation. On that project, | collaborated with Asako
Hirokawa, the chairperson of TA-net and producer of this very arts festival. It was an
opportunity to learn not only about creating the work itself, but also about how we should
prepare our reception as a festival. Based on the premise of "guidance that does not rely
solely on audio information," we conducted lectures and workshops. Alongside the festival
staff, we re-evaluated theater operations by improving signage and implementing
point-and-speak guides for ticket purchases. At that time, we started with what was possible
for us.

For me, this visit to the arts festival was not so much about seeing the practical application
of what | had learned, but rather a time to encounter the very premise of the work itself.

| was particularly struck by the presence of the volunteers. The way they casually made eye
contact and called out using both sign language and voice felt more like "attentiveness" than
the word "support.” The theater lobby was both silent and lively. It was a moment where | felt
a warmth in a theater that was different from anything |, as a hearing person, had
experienced before.

Even the walk from the station to the theater made the scenery look somewhat different.
People were having conversations in sign language everywhere along the street. It may not
be that | had never encountered this before, but rather that | simply had not been noticing it.
When that thought occurred to me, | felt a slight sense of discomfort. It was then that | truly
felt | had arrived in the City of Sign Language.

Another point | would like to mention as particularly impressive was the design of the official
website. It was very easy to navigate, featured many videos, and allowed me to reach
necessary information without getting lost. The menu buttons incorporated sign language as
animations. This was engaging and naturally reduced the psychological distance toward sign
language. The philosophy and attentiveness of the festival were carefully extended into the

online space.

| believe what this arts festival was conveying was the fact of "not having seen," which lies
behind the words "not having known." Accessibility in arts and culture is certainly moving
forward. However, this festival was not something that someone added on as "accessibility."
It is the way it is because it is intrinsic to this place. Because of that, the design of the venue,
the guidance systems, and the behavior of the volunteers were all natural and effortless.

We often find ourselves calling these things "considerations" or "initiatives." But in truth,

| believe that within the form created out of the needs of this place, the environment that
will eventually serve as the foundation for the future has already begun to emerge. There is
much to learn from this. What kind of premises can we use to design a space? There is
much knowledge to be shared and many practices remaining where we can collaborate.

Though my stay was only for a single day, | was able to imagine the future. | hope for a
future where this special place is open to even more people.

Natsumi Kato

Creator and producer born in Aichi Prefecture. After graduating from Kyoto University of the
Arts, she joined precog Co., Ltd., where she primarily handled invitation projects and festival
administration. She has been a member of the Toyooka Theater Festival (Hyogo Prefecture)
staff since 2020 and currently serves as its producer. She is interested in creating spaces
that connect people and the stage, and is involved in producing both indoor and outdoor
performances.
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Festivals of Sign Language and
the Body of the Stage

Joji Sato (Writer)

In the streets of Koenji, internationally diverse sign languages and facial expressions unique
to the Deaf are appearing everywhere. Even considering the significant impact of the
Deaflympics, the fact that sign language and Deaf people have become so visible
throughout the entire city within the field of art is a phenomenon previously unseen in Tokyo
(or perhaps all of Japan).

As a Deaf person who has long maintained an interest in the arts, witnessing this sight
brought a certain sense of exhilaration and seemed to heighten my own self-awareness of
being Deaf. Inside the venue of ZA-KOENUJI, the epicenter of this visual phenomenon, the
crowds and energy exceeded all expectations.

The "City of Sign Language: Tokyo International Deaf Arts Festival" expanded the scale of its
predecessor, the Tokyo International Deaf Film Festival. It featured a rich lineup including
films, plays, performances, live works, exhibitions, and a market. Due to unavoidable
personal circumstances, | was only able to attend three stage productions and one talk
session, a fact | deeply regret.

If I could be in two places at once, | would have loved to see the films and other stage works
as well. However, through the limited selection | did see - “On the Edge”, “Legend”, and “A
Hundred Years of Sleep” - | feel | was able to glimpse the current state of Deaf stage
production and theater.

The languages used in these three works were all different: International Sign, Japanese
Sign Language, and non-verbal expression. Non-verbal expression refers to a method of
representation using means other than language. “A Hundred Years of Sleep” was a
pantomime from start to finish, unfolding through physical expression alone while excluding
music entirely. “On the Edge”, performed by a Danish company, featured International Sign
and spoken English simultaneously on stage. Meanwhile, “Legend” relied solely on the
visual language of Japanese Sign Language performed by two Japanese Deaf actors.

Both “On the Edge” and “Legend” utilized subtitles alongside signed dialogue. However, both
works demonstrated a distinct stance regarding the content, presence, and volume of the
text. This led me to reflect deeply on the relationship between signed dialogue and written
subtitles as well as their relationship with spoken language.

Among these three works, there was a clear gradation between physical expression and
language or signed dialogue. While “A Hundred Years of Sleep” was a collaboration between
Deaf and hearing performers that adapted its story through physical expression alone, “On
the Edge” and “Legend” were based on linguistic expression as a core theatrical element
through the medium of sign language.

There is, however, a difference in linguistic meaning between the nature of International Sign
as a pidgin and Japanese Sign Language as a native language. This difference affects the
very foundation of signed dialogue within a theatrical space. | felt a vague yet tangible sense
of that divergence emerging from the background of the works. Whether in International Sign

or a national sign language, the visual medium of signing possesses unique characteristics
in human linguistic expression: Classifier (CL) expressions and Role Shifting (RS).

The four Deaf actors in “On the Edge” and “Legend” elevated these CL and RS elements
from linguistic tools into artistic expressions, maximizing the characteristics of iconicity and
simultaneity on stage.

The creativity found in CL and RS is inseparable from the Deaf spirit. Their acting effectively
expressed the history of anonymous Deaf individuals who have been buried in the
mainstream history created by hearing people, while providing an actualized portrait of the
alienation Deaf people constantly face in society. This gives me significant inspiration as a
fellow Deaf person.

By specializing in non-verbal physical expression, “A Hundred Years of Sleep” allowed Deaf
and hearing performers to unite along the same horizon, embodying the aesthetic beauty of
the collective and the style of expression. One could say this was a stage work that focused
the audience's attention on the movement of the actors' bodies at a point (space) where the
boundaries between the two attributes of "Deaf" and "hearing" vanished.

Within a collective physical expression that invalidates various dualisms, the meaning of the
Deaf body is a visual body acting as a culmination of gaze and moment. It appears beyond
the linguistics of sign language through the creativity of CL and RS.

Amidst this, the festive space transformed into a visual spectacle where Deaf people from
around the world gathered, confronting artistic expressions centered on Deaf people and
sign language where pleasure (emotion) and thought (critique) intersected.

Joji Sato

Born in Saitama Prefecture. After graduating from art university, he began exhibiting
paintings and has held numerous solo and group exhibitions. He is currently on a hiatus from
painting. In 2024, he wrote and directed his first stage production, “Long Hair / Near the
Head / Turning / One-handed Gesture”. In 2025, he contributed a script to the omnibus play
“Love” titled “Grumpy Love”. On his blog, “JJ’s eyes”, he explores his thoughts on film and
art from the perspective of being a Deaf individual.
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Finding My World for the First Time

Manami Moriyama (Operations Leader, Sign Language Market)

"Are there really this many people like me!?"

A young boy, around nine years old, is shouting in sign language while moving his hands
with great excitement. His eyes sparkled, and his face reflected his excitement. The adult
standing beside him appeared to be his father. After a look of surprise, the father brought
his thumb and index finger together twice on both hands to sign back.

"That is right. The people here love plays, movies, and physical expression. Some love
accessories, coffee, or books. You love books and movies too, don’t you?"

The boy nodded vigorously.

"l am not good at baseball or badminton. | did not know how to find other Deaf friends when

| grew up. But | see now. | like books, movies, and hamburgers, and there’s a place where

| can meet others with those interests too. | am so happy! | want to see everything in this City
of Sign Language!"

Smiling, the father lowered himself to the boy's eye level.

"Whenever | took you to my Deaf baseball team's games, you always looked so bored. | am
sorry. | am glad we came here together today. | am sure you will find many discoveries here.
Let’s have fun together."

The boy nodded firmly and quickly scanned his surroundings.
"First, | want a hamburger! What is that long line over there?"

Red and white tents sparkled in the sunlight as a ripple of continuous conversation in sign
language filled the air. The distance between people felt gentle and close. With light steps,
the father and son made their way into the heart of the City of Sign Language.

This happened on the morning of the third day of "Sign Language Market".
| witnessed the exact moment a door opened to a new world. My heart filled with happiness,
and | felt tears start to well up. Perhaps | saw a bit of my younger self in that boy.

Sign Language Market was held over four days. It featured ramen, hamburgers, apples,
baked goods, and coffee. There were books, illustrations, accessories, general goods, and
games. Booths for nails, massages, and dyeing workshops lined the venue. A diverse
collection of "favorites" gathered here.

Many people meet, and many worlds overlap. They discover one another, and while showing
mutual respect, they resonate together. This was the kind of market | wanted to create. To be
honest, | wondered if | was being a bit too ambitious. Even so, when you put things into
words and take action, reality begins to move.

The third day had only just begun, but after seeing the conversation between that father and
son, | wanted to gather the entire operations team immediately and hold a toast right then

and there.

Connecting people, things, and the city through sign language.

Through sign language and voice.
Through written notes, drawings, and gestures.
A moment to share your heart with the person in front of you.

Food, sweets, goods, and workshops.
A place where everyone finds their own joy.

Welcome.
Welcome to Sign Language Market, where we meet beyond words.

Manami Moriyama

Born in Tokyo in 1986. Photographer and apple shop owner. Graduated from Tokyo
Metropolitan Shakuijii School for the Deaf, Teikyo University Faculty of Education, and
Nippon Photography Institute. Received the Mio Photo Award in 2010 and has held
numerous solo exhibitions. She has lived in Kumamoto Prefecture since 2020. She is

currently writing a series titled "Visiting Working Deaf People" for the web magazine Kokoko.

She was the photographer for Harumichi Saito's poetry collection, “Crossing the River of
Gazes”.
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The "City of Sign Language"
That Was Not Fiction

Miyuki Tanaka (Curator / Producer)

It was in 2021 when | first became involved as a moderator for the art division of the
"Training x Sign Language x Art" project hosted by the Totto Foundation. In the four years
since then, the activities of Makihara and her team have steadily borne fruit. | was struck
with admiration to see how they connected so many like-minded people to create this "City
of Sign Language".

Years ago, when | heard Makihara say she wanted to “create a country solely for Deaf
people”, | imagined a "special" place that existed somewhere in the world of fiction.
However, the City of Sign Language actually appeared before my eyes as something very
"ordinary." Beyond works of theater and film, there was a market, stalls, hobby activities,
and daily life. It was a mixture of various ways of speaking, sign languages, and cultures. The
speed of hand movements, the rhythm of facial expressions, and the flow of time spent
standing and talking were all different, yet it was clear to see that they wove together a
single space.

This is only natural because people are living their lives there. It could not possibly be fiction.
Nevertheless, for a hearing person who has grown entirely accustomed to cities made for
hearing people, it is impossible to feel this truth firsthand unless a city actually manifests
before one's eyes in that way. The overwhelming "non-fiction" quality | felt at the venue came
from experiencing the raw individuality of the people crowded within the City of Sign
Language, which could never fit into a single, tidy narrative.

When Deaf people are handled in the hearing world, the fact that they cannot hear is still
emphasized excessively. It is not difficult to deal with differences. Because it is rare, it draws
the eye, and some people find the unknown world beautiful. However, if you continue to look
only at the differences, you become distressed by the inability to understand one another.
Before that happens, one should try to accept a person's words and actions exactly as they
are without using difference as a reason. Just by being conscious of something so obvious,
the "identical" parts of us as human beings become visible. But in a situation where Deaf
people exist as a minority in a world where hearing people are the majority, things inevitably
begin with "differences." | believe the same would be true in reverse. The truly interesting
part lies beyond that.

Among the performed works, there was one that made me think about this. It was Chisato
Minamimura’s "Mark of A Woman”, a lecture performance exploring the relationship between
women and tattoo culture. Minamimura said that being Deaf does not mean one must
always deal with the subject of not hearing. She suggested that it should be perfectly fine to
choose a topic out of pure interest. This may be a stage she reached precisely because she
has been asked to make the subject of not hearing her primary theme dozens, or even
hundreds of times before. While her identity as a Deaf person is overwhelmingly supported
by her performance using Visual Vernacular, | felt her individuality glimpsed through the
work. Her somewhat playful spirit of inquiry felt stronger than in any other work | have seen
before.

Artistic expression and critical language using sign language are still in their infancy. Based
on the soil cultivated by predecessors, | believe the succeeding generation is currently in the
middle of seeking ways to raise the community's foundations in their own respective ways.

| believe the City of Sign Language created a scene that this future generation can remember
from time to time or return to repeatedly within their own memories.

The time that flowed there, the warmth of hands, and the overlapping gazes exchanged will
likely remain quietly somewhere in the bodies of each participant. Furthermore, hearing
people likely felt a sense of frustration upon realizing that the many people gathered in the
City of Sign Language have not been sufficiently drawn into the wider field of the arts.

| want to believe that this, too, will provide a push for the City of Sign Language to manifest
in various forms in the future. The power of having created reality, rather than fiction, is
immense.

Miyuki Tanaka

Curator and producer. She plans projects that transcend categories under the theme of
"disability as a perspective for reimagining the world." She reconsiders ways of viewing and
creating expression alongside diverse audiences. In 2022, she was a visiting researcher at
the Center for Disability Studies at New York University. Her major publications include
“Accessibility For Whom? Reflecting on the Experiences and Culture of People with
Disabilities" (Little More).
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TOKYO INTERNATIONAL
DEAF ARTS FESTIVAL 2025

Behind the Logo

The logo for the Tokyo International Deaf Arts
Festival 2025 was created focusing on the
physicality and rhythm inherent in sign language.
This logo attempts a new approach by emphasizing
that sign language is not only a visual language but
also an expression conveyed through the body.
Under the concept of "City of Sign Language," we
visualize the movements of sign language as motion
data, deriving the logo's form from these flows of
movement.

By extracting the rhythm and visual beauty within
these movements, we created a logo that
symbolizes the fusion of sign language's linguistic
and artistic qualities.

It is our wish that this logo will become a symbol of
the multifaceted appeal and potential of Deaf
culture, inspiring greater interest and empathy for
sign language and Deaf culture among a wider
audience.

F—EJa7IL / key visual

RREFES>EMS
TOKYO INTERNATIONAL
DEAF ARTS FESTIVAL 2025
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Key visual

The symbolic key visual for 2025 builds upon
the Tokyo International Deaf Arts Festival logo
and was created by Jaycob Campbell, a Deaf
visual artist based in Australia. The dynamic
"hand" form is brought to life by the fusion of
vibrant pink and contrasting turquoise blue. In
November 2025, this "hand" spread throughout
the streets of Koenji.

Artist

Jz437 - FvUN) (B Gonketa) Jaycob Campbell (A.K.A Gonketa)
F—ARSUTZHE . F—L(X)UiR)L>) %Z# A Deaf visual artist from Australia, based in
BIGEHTBAIBEDEIAT7ILF—F 1AL, Naarm (Melbourne). His work focuses on the
BOERIE. ELSIEDICE>TEENSH "movement” and "form" created by hands and
x PPt lcEaEYT. E@yas1—4~— gestures, exploring the importance of visual
YIVDEEREREHN DEPHEEE LS communication through bold, vibrant colors
ENEEEEBUTERLTWND. 7—hEE and exaggerated expressions. His mission
UT A —ZARSUPEZEREIALPS5T through art is to support self-determination for
1T DECREEXA.EIICESRE
EXEMISBEEZEZ T L ZULT. [Iles
FRICTTICVBIEVI AV E—IERRICE

Australian Sign Language users and the Deaf
community, leaving behind a living legacy and
cultural heritage, conveying the message to
society that "we are always here."
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Schedule
Fri, Oct 17

9:00 [ 10:00 | 11:00 [ 12:00 [ 13:00 [ 14:00 [ 15:00 [ 16:00 [ 17:00 | 18:00 [ 19:00 [ 20:00 [ 21:00 [ 22:00 | 23:00

Surrounding area of
JR Koeniji Station

Sk 7:00 PM - 8:00 PM

Clean-up with Japanese Sign Language!
(Collaboration | Green Bird Koenji Team )

Thu, Nov 6

9:00 [ 10:00 | 11:00 [ 12:00 [ 13:00 [ 14:00 [ 15:00 [ 16:00 [ 17:00 | 18:00 [ 19:00 [ 20:00 | 21:00 [ 22:00 | 23:00

ZA-KOENJI 1

ZA-KOENJI 2

Awaodori Hall

Gallery Asobiba

—czmox—>~n )

Front of
ZA-KOENJI
Public Theatre

@ The Den

5:00 PM - 5:30 PM

Mark of A Woman

00 AM - 11:50 AM
""Two Threads, One Weave" '"The Way We Talk
followed by a meet-and-greet ~followed hy Q&A with the director

2:30 PM - 3:15 PM 7:15 PM - 8:45 PM

Opening Ceremony

5:30 PM - 6:50 PM
(Immersive Theatre )
*Intersection

7:50 PM - 9:10 PM
(Immersive Theatre )

*Intersection *On the day, the meeting place
‘will be Café Henri Fabre

10:00 AM - 1:00 PM
VV ( Visual Vernacular ) Workshop

10:00 AM - 8:00 PM TIDAF Imaginary ./ Commentary : 3:45 PM - 4:15 PM
+k @)10:00 AM - 8:00 PM Towards Inclusive Filipino Literature: Recognition of Filipino Sign Language (FSL) Literature

* Sign Language Market
10:00 AM - 4:00 PM : Vendor Booths, Workshops 1100 AM - 2:00 PM /5:00 PM - 7:00 PM : Food Trucks

8:00PM - nonm-
TIDAF x Flat Tim
(Cnllaburatmn it Flat Time )

Fri, Nov 7

9:00 [ 10:00 | 11:00 [ 12:00 | 13:00 [ 14:00 | 15:00 | 16:00 | 17:00 | 18:00 [ 19:00 [ 20:00 [ 21:00 [ 22:00 [ 23:00

ZA-KOENJI 1

ZA-KOENJI 2

Awaodori Hall

Gallery Asobiba

—czmox—>n5)

Front of
ZA-KOENJI
Public Theatre

@ Koeniji Mashita
@ The Den

Surrounding area of
JR Koeniji Station

10:20 AM - 11:10 AM 4:30 PM - 5:30 PM 7:30 PM - 8:30 PM

e e
Mark of A Woman On the Edge 0n the Edge
4:10PM - G:10 PM 830 PM
"The Tuba Thieves"
Legend Legend followed by Q&A with the director SIGNSLAM Qualifiers
@10:10AM = 1120 AM Jk @12:25PM - 1:15PM | 2:00 PM - 4:00 PM (Talk ) 5:30 PM - 6:50 PM
(workakop P8 Mira Zuckermann
e Feel Together: Lily : Building a Theatre “Intersection  «op the day, the mesting place.

will be Café Henri Fabre
10:00 AM - 8:00 PM TIDAF Imaginary

Y (©)10:00 AM - 8:00 PM Towards Inclusive Filipino Literature: Recognition of Filipino Sign Language (FSL) Literature / Commentary : 2:30 PM - 3:15 PM

* Sign Language Market
10:00 AM - 4:00 PM : Vendor Booths, Workshops ~ 11:00 AM - 2:00 PM /5:00 PM - 7:00 PM : Food Trucks

Y 11:00 AM - 6:00 PM TIDAF Square *Food truck available
11:00 AM - 3:00 PM The "Now" of TIDAF, Painted by a Deaf Artist from Australia

5:30 PM - 8:30 PM / 8:30 PM - 11:30 PM
TIDAF x Flat Time (Collaboration | Interaction Fiat Time)

H7:00 PM - 5:00 P

Clean-up with Japanese Sign Language!
(Collaboration | Green Bird Koenji Team )

Sat, Nov 8

9:00 [ 10:00 [ 11:00 [ 12:00 | 13:00 [ 14:00 [ 15:00 [ 16:00 [ 17:00 | 18:00 [ 19:00 [ 20:00 [ 21:00 [ 22:00 | 23:00

ZA-KOENJI 1

ZA-KOENJI 2

Awaodori Hall

Gallery Asobiba

—czmox—>»Nn)

Front of
ZA-KOENJI
Public Theatre

@ Koenji Mashita

@ IMAGINUS

Workshop Room A

Koeniji Underpass
Vacant Warehouse

@ The Den

300 PM - 4:00 PM 6:30 PM - 7:30 PM
T

A Hundred Years of Sleep A Hundred Years of Sleep
(©4:30 PM - 6:15 PM

©2:15PM - 3:45 PM OOk NIy

"ldle Hands Andi does

"The Silenced' e Search of Self anu Sllence"
followed by a meet-and-greet "MIN'I“ “Interpretatior

Tolowert by & et ant aroet
: . Fz:un PM - 4:00PM
12:25 PM - 1:15PM
*© Panel Discussion

5:30 PM - 6:50 PM
Sign Language Supervisor and froie T
Feel Together:Lily | pas} insights from the Field

*Interse *0n the day, the meeting place
will be Café Henri Fabre

2
2]
2

7:30 PM - 8:30 PM

10:00 AM - 11:00 AM
(Theatre )

Legend Legend SIGNSLAM Finals

J10:00 AM - 8:00 PM TIDAF Imaginary

> @10:00 AM - 8:00 PM Towards Inclusive Filipino Literature: Recognition of Filipino Sign Language (FSL) Literature / Commentary : 4:45 PM- 5:30 PM

 (Market)Sign Language Market
10:00 AM - 4:00 PM : Vendor Booths, Workshops 11:00 AM - 2:00 PM / 5:00 PM - 7:00 PM : Food Trucks
S 11:00 AM - 6:00 PM 5k 2:00 PM - 2:30 PM

Visual Deaf Expression!
Eddy's Captivating W Performance

k ©)4:30 PM - 5:10 PM
Reach for Heartbeat's Connection!
The Moment When Lives Resonate

(interaction)
TIDAF Square

*Food truck available

9:30 AM - 10:30 AM 11:15 AM - 12:15PM 1:45 PM = 2:45 PM 3:30 PM - 4:30 PM

Making Food Samples Making Food Samples Making Food Samples Making Food Samples
11:30 AM - 12:10 PM

"Breaking Language" "Medal Chase"
"a love letter to the light"

S 11:00 AM - 6:00 PM

TIDAF Kura ( Collaboration | Kurabi Nomitai )

5:30 PM - 8:30 PN/ 8:30 PM - 11:30 PM
TIDAF x Flat Time ( Collaboration | Interaction Flat Time )

Sun, Nov 9

9:00 [ 10:00 | 11:00 [ 12:00 [ 13:00 [ 14:00 [ 15:00 [ 16:00 [ 17:00 | 18:00 [ 19:00 [ 20:00 | 21:00 [ 22:00 | 23:00

ZA-KOENJI 1

ZA-KOENJI 2

Awaodori Hall

Gallery Asobiba

—meOx—>NO

Front of
ZA-KOENJI
Public Theatre

@ Koenji Mashita

Workshop
Room A

Multipurpose
Room

ocz-o>2- )

Wed, Oct

This autumn, stroll along Koenji Shopping Street while
collecting various Sign Language Cards.

15- Sun, Nov 30

Koenji Underpass
@ Vacant Warehouse

Koeniji
Shopping Street

@ The Den

11:30 AM - 12:30 PM Z

g0 5:15 PM - 6:15 PM

Closing Ceremony

A Hundred Years of Sleep A Hundred Years of Sleep

©10:00 A - 11:45 AM
"The Power of Goodbye"

“I'm Sori, I'm Sorry" "Room 13"
followed by a meet-and-greet

12:45 AM - 3:45 AM (Film)
"The Chatterboxes"
followed by a meet-and-greet

6:30 PM - 8:10 PM
"NAME ME LAWAND"

K 1:00PM-2:30PM k' 3:00 PM - 4:30 P
Teater5005:

Deaf Actors in Japan Creating Theatrical Arts
- Present and Future with Sign Language

Y (@)10:00 AM - 10:40 AM
Reach for Heartbeat's Connection!
The Moment When Lives Resonate

S @11:10 AM - 12:25 PM

"Inlersectm" *0n the day, the meeting place
will be Café Henri Fabre

(Lecture )
Deaf Arts Academy

- 10:00 AM - 8:00 PM

ry ) TIDAF Imaginary

k (@10:00 AM - 8:00 PM Towards Inclusive Filipino Literature: Recognition of Filipino Sign Language (FSL) Literature

 (Market) Sign Language Market
10:00 AM - 4:00 PM : Vendor Booths, Workshops 11:00 AM - 2:00 PM / 5:00 PM - 7:00 PM : Food Trucks

K 4:30 PM - 5:00 PM
Shuwa no Machi Ren and Tatsu no Otoshigo Ren:
Awa Odori by people who perceive the world visually!

5k 11:00 AM - 6:00 PM TIDAF Square *Food truck available

 11:00 AM - 3:00 PM [ Live Painting

The "Now" of TIDAF, Painted by a Deaf Artist from Australia

9:30 AM - 10:30 AM 11:15 AM - 12:15 PM 1:45 PM = 2:45 PM 3:30 PM - 4:30 PM

Making Food Samples Making Food Samples Making Food Samples Making Food Samples

10:00 AM - 12:00 PM 1:00 PM - 2:30 PM

Visual Sign Language Expression How to Host a JSL SLAM
H5:00 PM - 5:40 PM

“Breaking Language" "Medal Chase"
"“a love letter to the light"

 11:00 AM - 6:00 PM

(interaction )
TIDAF Kura ( Collaboration | Kurabi Nomitai )

5:30 PM - 8:30 PM / 8:30 PM - 11:30 PM
TIDAF x Flat Time ( Collaboration | Interaction Flat Time )

Film Theatre+Performance

Talk-Panel D Lecture p  Market  Gallery (1) Interaction @ Sign Language Card Rally * Free © Competition ® Fringe

Sat, Nov 22

9:00 [ 10:00 | 11:00 [ 12:00 [ 13:00 [ 14:00 [ 15:00 [ 16:00 [ 17:00 | 18:00 [ 19:00 [ 20:00 | 21:00 [ 22:00 | 23:00

Koenji Underpass
Vacant Warehouse

900 AM - 6:00 PM Home Video Presentation ( Collaboration | Metote Lab ) / Commentary : 10:30 AM - 11:30 AM - 2:00 PM - 3:00 PM
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Tickets

Tickets can be purchased through our official website's linked platform,
PassMarket, and at the ZA-KOENJI Ticket Box. If you have difficulty
purchasing tickets online, you can make a reservation by phone or
purchase tickets directly at the ZA-KOENJI Ticket Box counter.

Ticket Sales Dates

First Ticket Sales Date:
Saturday, May 17th, 2025 10:00~

Second Ticket Sales Date:
Saturday, August 16th, 2025 10:00~

Things to Know Before Purchasing

@ All advance tickets will be on sale until November 5th, 11:59 pm.
@ [f advance tickets are sold out, same-day tickets will not be available.

® Customer-initiated refunds, exchanges, and reissuance of advance
tickets will not be provided.

® Doors will open approximately 30 minutes before each performance and
screening. Numbered tickets for queueing will not be distributed.

® Preschool children are not permitted to attend programs taking place in
ZA-KOENJI 1, ZA-KOENJI 2, or the Awa-Odori Hall. However, all other
areas within ZA-KOENJI (Gallery Asobiba, Cafe Henri Fabre) and outside
ZA-KOENJI (Sign Language Market, Koenji Mashita, Koenji Underpass
Vacant Warehouse) have no age restrictions. *Please note that preschool
children must be accompanied by a guardian.Please check the individual
event pages for specific restrictions regarding The Den and Imaginus.

® Please bring age verification identification if you buy a child ticket.

® Deafblind individuals accompanied by an interpreter-guide should
indicate this in the survey when purchasing tickets via PassMarket. After
purchase, the festival will send a confirmation email to your registered
PassMarket email to confirm the number of interpreter-guides.Please
notify us by October 28 (Tue) at the latest to allow us to make necessary
seating arrangements within the venue. Depending on seat availability,
tickets may become unavailable without prior notice. If you encounter
difficulties applying through PassMarket, please contact the festival office
at info@shuwanomachi.jp.

® Tickets for an accompanying caregiver or an interpreter-guide, in
principle, up to 1 person, are free.

@ Please note that there are no disability discounts for this event.

Regarding Passes

One-Day Ticket

® This ticket allows entry to designated programs with one ticket per
day.Please note that the applicable programs are predetermined.

® To exchange your Exchange Voucher for a one-day neck strap pass,
please bring it to the main counter on the 1st floor of Za-Koenji between

November 6 and 9.

® For stage performances, if your preferred time slot is full, please enjoy
the same or another performance at a different time on the same day.

@ The following programs are not included in the One-day ticket:
Thu, Nov 6 The Opening Ceremony
Thu, Nov 6 "VV (Visual Vernacular) Workshop"
Fri, Nov 7 "lkebana Flower Arranging Workshop"
Fri, Nov 8 "Making Food Samples"Workshop
Fri, Nov 7-8H SIGN SLAM
Sat, Nov 9 "Making Food Samples"Workshop
Sun, Nov 9 "Visual Sign Language Expression"Workshop
Sun, Nov 9 "How to Host a JSL SLAM" Workshop
Sat, Nov 9 Film: “Chatterboxes”
Sat, Nov 9 Closing Ceremony
Thu, Nov 6 and 9 IGENGO Immersive Theater “Intersection”

® This ticket is valid for the purchaser only and is non-transferable.

4-day Ticket
® Value ticket allowing you to access all programs during the festival
(November 6-9) with a single ticket
® 4-day Ticket holders will be able to use a priority lane allowing them to
enter the venue ahead of other ticket type holders

® The ticket holder is only able to participate in IGENGO Immersive
Theater “Intersection” one time. A reservation form will be sent separately.

® We will provide a separate form for those interested in the Woojer Strap
for the performance of "Mark of A Woman”. (Quantities are limited so we

may not be able to satisfy all requests.)

® The following workshops are not included in the 4-day ticket.
Thu, Nov 6 "VV (Visual Vernacular) Workshop"
Fri, Nov 7 "lkebana Flower Arranging Workshop"
Fri, Nov 8 "Making Food Samples"Workshop
Sat, Nov 9 "Making Food Samples"Workshop
Sun, Nov 9 "Visual Sign Language Expression"Workshop
Sun, Nov 9 "How to Host a JSL SLAM" Workshop

® The pass is only valid for the purchaser (it cannot be shared with other
persons).

SIGN SLAM 2-Day Ticket

Allows entry during the SIGN SLAM event on November 7 and 8.
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Category Ticket Type Adult *Child
ALL 4-Day Ticket ¥40,000 ¥40,000
6 Nov One-Day Ticket
xThe one-day ticket is valid only for the following programs.
ALL 10:00 am Film:“Two Threads, One Weave” ¥6,000 ¥3,500
12:30 pm Film:“The Way We Talk”
5:00 pm Theater: “Mark of A Woman"(Woojer is not included)
7 Nov One-Day Ticket
xThe one-day ticket is valid only for the following programs.
10:20 am Theater: “Mark of A Woman" (Woojer is not included)
ALL - - ¥12,000 ¥7,000
11:00 am / 2:00 pm Theater: “Legend
4:10 pm Theater: “The Tuba Thieves”
4:30 pm / 7:30 pm Theater: “On the Edge”
8 Nov One-Day Ticket
xThe one-day ticket is valid only for the following programs.
10:00 am / 12:30 pm Theater: “Legend”
ALL — - ¥9,000 ¥5,000
2:15 pm Film:“Idle Hands", and more
3:00 pm / 6:30 pm Theater:“A Hundred Years of Sleep”
4:30 pm Film:“Oh girl, it hurts”, and more
9 Nov One-Day Ticket
xThe one-day ticket is valid only for the following programs.
ALL 10:00 am Film: “The power of goodbye”, and more ¥6,000 ¥3,500
11:30 am / 2:30 pm Theater: “A Hundred Years of Sleep”
6:30 pm Film: “NAME ME LAWAND"
Opening Ceremony ¥1,000 ¥500
Performance -
Closing Ceremony ¥1,000 ¥500
Mark of A Woman ¥3,500 ¥2,000
Mark of A Woman *With Woojer ¥4,500 ¥3,000
Theater On the Edge ¥3,500 ¥2,000
A Hundred Years of Sleep ¥3,500 ¥2,000
Legend ¥3,500 ¥2,000
Immersive Theater | IGENGO Immersive Theater “Intersection” ¥6,000 ¥6,000
Battle SIGN SLAM 2-Day Ticket ¥4,000 ¥4,000
Two Threads, One Weave ¥1,000 ¥500
The Way We Talk ¥1,500 ¥1,000
The Tuba Thieves ¥1,500 ¥1,000
Idle Hands-finger kanamoji- / Inori / The Silenced ¥1,000 ¥500
Film irl, i fi i it!
Rt of oty T Search o Sef and Slanco /MINT /imerpretaion |  ¥1:000 | ¥500
The power of goodbye / I'm Sori, I'm Sorry / Room 13 ¥1,000 ¥500
The Chatterboxes ¥1,500 ¥1,000
NAME ME LAWAND ¥1,500 ¥1,000
VV (Visual Vernacular) Workshop ¥3,000 -
Visual Sign Language Expression ¥1,000 ¥1,000
Workshop
How to Host a JSL SLAM ¥3,000 -
Making Food Samples ¥3,300 ¥3,300

*Child: school-aged children
*All programs not listed above are free of charge and available for same-day registration.
Please note that only the "Ikebana Flower Arranging Workshop" requires a materials fee.
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Accessibility

Ticket Purchase Support in Japanese Sign Language

For those who wish to purchase tickets online, we offer in-person
Japanese Sign Language support at the following venues.

Our staff will assist you with the step-by-step process of purchasing
tickets for the programs you wish to see. Please be sure to bring your
own smartphone, iPad, or laptop to use during the session.

Place 5005

(1-A Noguchi Building, 3-24-1 Yanaka, Taito-ku, Tokyo 110-0001)
Nearest Stations:5-minute walk from either JR Nishi-Nippori Station or
JR Sendagi Station.

Place WP Nakano
(O.C. Nakano Building 3F, 4-2-12 Nakano, Nakano-ku, Tokyo 164-0001)
Nearest Station:5-minute walk from JR Nakano Station North Exit

Deafblind Attendees Accompanied by Interpreter Guides

If you will be accompanied by an interpreter-guide, please let us know in
the form when you purchase your ticket on PassMarket.

After you select "Yes" for an interpreter-guide, the festival office will
send an email via PassMarket to your registered email address to
confirm the number of guides.

Please note that interpreter-guides are generally admitted free of charge
for up to one person. If you require a second guide, please contact us to
discuss further details.

To ensure we can arrange appropriate seating, please let us know by
Tuesday, October 28th, at the latest. Depending on seat availability,
tickets may become unavailable without prior notice.

If you have difficulty applying through PassMarket, please contact the
festival office at info@shuwanomachi.jp.

Blind and Low-Vision Attendees

The following programs are available with audio guides (Japanese):

(D“Mark of A Woman” Performance
Thursday, November 6 at 5:00 PM / Friday, November 7 at 10:20 AM
voice over

@“Two Threads, One Weave” Film
Thursday, November 6 at 10:00 AM (followed by a stage greeting)
Available via UDCast MOVIE app

(3“The Chatterboxes” Film
Sunday, November 9 at 12:45 PM (followed by a stage greeting)
Available via UDCast MOVIE app

Please apply below to request audio guide equipment or guidance from
the station to the venue (limited availability on first-come, first-served
basis - you can also apply for tickets at the same time).

Caregivers are generally admitted for free up to one person.

Preschool Children

Please note that preschool children are not permitted to participate in
programmes held at ZA-KOENJI 1, ZA-KOENJI 2, or the Awa Odori
Hall.However, the following spaces are open to all ages (preschool
children must be accompanied by a guardian):

Inside the Venue: Gallery Asobiba, Café Henri Fabre

Outside the Venue: Sign Language Market, Koenji Mashita, Koenji
Underpass Vacant Warehouse

For The Den and Imaginus, some restrictions apply. Please check the
individual event pages for details.

Childcare Service

Childcare service is available for pre-school children aged 1 and older
for select programmes only (Capacity is limited / reservations are
required at least one week in advance / ¥1,000 per child, per session / In
cooperation with NPO Chiiki Chiiki).

Eligible programmes are the following:

[Thurs, Nov 6]

12:30 PM - 3:15 PM
“The Way We Talk” Film (ZA-KOENJI 2)

[Fri, Nov 7]

2:00 PM - 3:00 PM
“Legend” Theatre (ZA-KOENJI 2)

2:00 PM - 4:00 PM
“Mira Zuckermann: Building a Theatre” Talk (Awa Odori Hall)

[Sat, Nov 8]

12:25 PM - 1:15 PM
“Feel Together: Lily” Performance (Awa Odori Hall)

12:30 PM - 1:30 PM
“Legend” Theatre (ZA-KOENJI 2)

2:15 PM - 3:45 PM
“Idle Hands” / “Inori” / “The Silenced” Films (ZA-KOENJI 2)

2:00 PM - 4:00 PM
“Sign Language Supervisor and DASL Insights from the Field”
Panel Discussion (Awa Odori Hall)

3:00 PM - 4:00 PM “A Hundred Years of Sleep” Theatre (ZA-KOENJI 1)

*Childcare is not offered on Sunday, November 9th.

*Childcare staff will communicate in Japanese. If you need a staff
member who can communicate in sign language, please inform us in
advance.

“For reservations and details, please contact ZA-KOENJI.

Wheelchair Users

Wheelchair spaces are available (limited capacity / advance booking is
required). Please note that there are size restrictions for wheelchair
spaces. If you wish to use one, please contact the ZA-KOENJI Ticket
Box before purchasing your tickets.

199



ZEMAP

BEFYLR JREDER
5
(JREMFROBERT)

BETEIAE REOAFROBETORE)

Venue Map

Koenji Mashita JR Koenji
(under the overpass of
JR Koeniji Station )

Xit —

McDonald's

Tokyo ctural

1
BT AR BREER-
/ JREAFR [
- FErasE S - FEAE
JREASR

EE-=MSF
T166-0002 REHBIZAMLXZMAFIL2-1-2
JR RRIFIEMAFIR EONSHEN BEESSD

ClEEReES
T166-0003 RREFILZALXEMFAS-70-1
JR RRFIEAFIR LOZENT < BET 515

AXIF A
T166-0002 #ZAXEMFIE2-14-13
JR RRIFIEMAFIR EOZENBEE. B BAFFE CER #4559

ERTEERE
T166-0004 EiMRMAEs&#E2-36
JR RRREAFIRNSHES65 . JR RRGFHES & R SHESH95

The Den
T166-0003 EAXEFHMFE4-25-8
JR RRIFIEMEFIR mOzE~ F555

\OROR OR ORC

200

Roi 18
Koenji Underpass Vacant Warehouse (Kannana-Dori)
(JR Koenji Station Underpass Vacant Warehouse ) Koenj uma 3
Shopping Street
1
< JR Asagaya JR Koenji = a
/ Koenji Station |
hinjuku =
« Asagaya Nakano , Shinj
za
Ko al Koeniji Station
Shop treet

©E OO0

ZA-KOENJI
2-1-2 Koeniji Kita, Suginami-ku,Tokyo 166-0002
5 minutes walk from the north exit of Koenji Station on the JR Chuo Line

Koenji Mashita
3-70-1 Koenji Minami, Suginami-ku, Tokyo 166-0003
Exit from Koenji Station North Exit and turn left, then a 1-minute walk to Koenji Underpass

IMAGINUS

2-14-13 Koeniji Kita, Suginami-ku, 166-0002

Exit from Koenji Station North Exit and turn right, walk straight ahead until just before
ZA-KOENUJI, then turn left ( 5-minute walk total )

Koenji Underpass Vacant Warehouse
2-36 Asagaya Minami, Suginami-ku, 166-0004
6-minute walk from Koenji Station / 9-minute walk from Asagaya Station

The Den
4-25-8 Koenji Minami, Suginami-ku, 166-0003
Exit from Koenji Station South Exit, then a 2-minute walk
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Programmer Biographies

Eri Makihara

Filmmaker / Director / Artist

Eri Makihara co-directed the art documentary “LISTEN” (2016), which explores the concept of
"music" among the Deaf. The film was a Jury Selection at the 20th Japan Media Arts Festival and
was nominated for the Documentary Film Award at the 71st Mainichi Film Awards. While her works
span various forms, including the film “The Tanaka Family” (2021) and the lecture performance
“Introduction of Performing a Hearing Person”, she consistently provides mechanisms to visualize
the phenomena that arise from her subjects. Through this, she explores the commonalities and
differences between us while uncovering the social structures of the world.

She was a finalist for the Yebisu International Festival for Art & Alternative Visions 2025
Commission Project and was selected for “IN TRANSIT” (International Co-production and
Overseas Tour Promotion Project) by precog. She served as co-director and choreographed
“Breathe Move Don’t Be Silent”, a stage production featuring encounters between Deaf and
hearing performers for the TOKYO FORWARD 2025 Cultural Program.

In 2017, she established the Tokyo International Deaf Film Festival to foster talent among Deaf
and Hard-of-Hearing individuals, building a community where Deaf and hearing audiences can
gather. Since 2022, she has managed the "Deaf Actors Course" (Deaf and Hard-of-Hearing
Actors Training Program) and the "Deaf Filmmaker Training Course," both supported by national
and regional grants. She is also the co-founder of "5005," a sign language-based working space
established in Nishi-Nippori in autumn 2023.

Asako Hirokawa
Performing Arts Accessibility Coordinator

Asako Hirokawa is the chairperson of the NPO Theatre Accessibility Network (TA-net). She is
also a user researcher and project researcher at the Research Center for Advanced Science
and Technology (RCAST) at the University of Tokyo, where she researches accessibility in
culture and the arts. She is a member of Totto Foundation’s Japanese Theatre of the Deaf.

She made her acting debut in the Japanese Theatre of the Deaf’s production “The Garden of
the Mirror Moon” (1994) and has appeared in numerous original plays, including “Kaspar” (2017).
Since 2001, she has also performed Sign Language Kyogen. She began her work in production
with “Hannah” (2005) and served as both producer and performer for the Festival Clin d'Oeil
(France) and London performances in 2013. Since 2018, she has been involved in the
administration of the "Training x Sign Language x Art Project" commissioned by the Agency for
Cultural Affairs, managing the "Deaf Actors Course" and other talent development initiatives.

Her production credits include Sign Art Project.AZN's “The Vagina Monologues” (2009) and
“Zange -1945-" (2015). In 2018, she was instrumental in the launch of NHK's "TV for Everyone:
Enjoy It with Sign Language". She served as the Deaf Actor coordinator for the NHK drama "Deaf
Voice: A Sign-Language Interpreter in Court" (2023) and the film “The Chatterboxes”. She also
directed the NHK programs “Ghost Stories and Strange Tales” (2022) and the sign language play
“A Midsummer Night's Dream” (2024). In 2009, she trained at the Graeae Theatre Company in
the UK as a fellow of the 29th Duskin Overseas Training Program for Persons with Disabilities.
She founded TA-net in 2012, with it obtaining NPO status the following year. In 2016, she
received the 66th Minister of Education, Culture, Sports, Science and Technology’s Art
Encouragement Prize for New Artists (Arts Promotion Division).
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2025 FESTIVAL STAFF

General Director : Eri Makihara

General Producer : Asako Hirokawa

Accounting : Masato Seki / Makoto Goto (Certified Tax Accountant)
Overseas Liaison : Yoko Yuyama

Overseas Guest Coordination : Naoko Uraki / Tsubasa Miyakoshi

Transportation : Kawasemi Kotsu Co., Ltd.

International Invitation Advisor : arts knot

Operations : AO / Chihiro Abe / Mami Seita / Takaaki Ishii / Eri Ishikawa
Operations Support : Tomu ltsukaichi / Mayumi Onuki / Manae Makino / Yasuko Asano / Fumiko Ooto / Takehiro Kitami / Yui Matsui
Sign Language Market Operations : Manami Moriyama / Yukino Sato / Mami Akutsu

TIDAF Kura Coordination : Tsubasa Ohashi

Public Relations (Press) : Hikaru Wakimoto

Public Relations (SNS) : Kazumi Sano / Miho Sano

SNS Video : Satoru Katsumi / Kazumi Sano

Promotional Video : Tomomi Yokoo

Subtitles, Audio Description Production : Palabra Inc.

Subtitle Supervision : Hitoshi Ogasawara (Otomoji, Inc.)

English-Japanese Subtitle Translation  : Akiko Sakamoto / Maki Shima / Junichi Suzuki / Yumiko Fukai (Nest Co., Ltd.)
French-Japanese Subtitle Translation : Tariho Maruyama

Japanese-English Translation : ITSUKI / Andrew Tjia

Accessibility Support Coordination : Mami Seita

Captioning Support Provided by  : NPO Theatre Accessibility Network

Interpreters:

Mami Akutsu / Tatsuya Abe / Mika Arai / Alexandre Daniel / Hotori Ishikawa / Tadashi Inuzuka / Ayumi Inoue / Yuko Ezaki / Mari Kakuta / Ikumi
Kawamata / Tamae Koinuma / Tomomi Komatsu / Shiori Saito / Kazuko Sasaki / Sumire Sugino / Mami Seita / Yoshiko Taie / Yumiko
Takashima / Aki Takizawa / Katsuko Takizawa / Satoko Tateishi / Martin Dale-Hench / Yumiko Nagai / Ayako Nitta / Mikyung Park /

Michiko Hasuike / Ami Hase / Emi Hara / Yumiko Fukai (Nest Co.Ltd.) / Megumi Fukushima / Yasuko Honobe / Mari Masunari / Tsubasa
Miyakoshi / Yuko Miyoshi / Haruka Murayama / Yoko Yuyama / Aki Yoshida / Yoshimi Yoshida / Natsumi Wada / OSBS Inc. WP Group
(currently: BREXA Velta Inc.)

Shuwa no Machi Ren Instructors:
Eri Nagai / Takashi Tsuji / Kazuhiro Furuya / Takahiro Ueta / Yumiko Kawabata / Masaki Sugita / Mayu Ogata / Yuna Tomoe / Hiroko Yanagida /
Shiori Saito / Fumihiko Suzuki / Takumi Matsumoto / Masami lwasaki / Hiroko Nagura

Art Direction : Natsumi Wada (Overall Design) / Sadashi Tokue (Logo)
DTP Design : Aya Okamoto (DAIYA ART)

Graphic Design : Sadashi Tokue

Web Production : Munetaka Kishino (Bryter design sudio)

Logo Motion Technical Direction  : Natsumi Wada

Logo Design : Taeko Isu

Logo Motion Development : Yosuke Hayashi (Monosus Inc.) / Masakazu Arai
Stage Managers : Ryuta Ogawa / Shumpei Mitsuhashi / Keigo Omori
Lighting : OverTheClip Co., Ltd.

Sound : Maya Araki / Mariko Nakata / Atsuhiro Nagara

Video Technical : Masataka Miyamoto / Isao Arai / Mariko Yamashita
Venue Construction : TOKYO STUDIO CO., LTD.

Documentary Video : Mika Imai (SANDO PLUS Co., Ltd) / Samuel Ash
Documentary Photography : Kouki Takase / Go (Kurabi Nomitai) / Tamago (Kurabi Nomitai)
THANKS

5005 Inc. / Tokyo Koenji Awa-Odori / Shizuoka x Cannes Film Project / JR East Urban Development Corporation / Kenji Daikoku / Pacha /
Noa Suzuki / Yusuke Baika (Koenji Nakamichi Shopping Street Music Street) / Ryuta Hoshino / Yui Eitaro / Azuma Dori / Koeniji Pal Street /
Tatsu no Otoshigo Ren ( Kimono / Musical Accompaniment ) / Mimosa Films, Inc. / Gentle Underground Monkeys co.ltd / NEW SELECT Co.,
Ltd. Film Distribution Department Starcat Albatross Film / Nicholas Yuyama

Volunteers:

Minako Ainai / Runa Aoki / Madoka Akita / Kanako Arai / Setsuko Arima / Shinji Ishiwatari / Fusae Ishiwatari / Mai Ishiwatari / Seiya Ito /
Yukiko Inaba / Aya Okaniwa / Takeshi Okamoto / Makoto Okuzawa / Yuko Ono / Nozomi Orimo / Kyoko Katsuta / Masayo Kawamura /
Mizuho Kanzawa / Kumi Kioka / Mika Kiso / Misako Koinuma / Akiko Koga / Sari Komazaki / Mikiko Saka / Yuu Sato / Hikaru Shimizu /
Megumi Shimizu / Sumire Sugino / Hiromi Seto / Keiko Takakura / Yui Takeda / Chikako Tamaki / Sayoko Tsukamoto / Hiroko Naito / Seijiro
Namiki / Maki Noguchi / Reona Noguchi / Kyoko Nonaka / Masako Nomura / Ruriko Nomura / Yumiko Hamada / Mieko Fukushima / Nobuyuki
Matsumoto / Matthias Daniel / Miyoko Mantani / Manami Mishima / Mayumi Mizuno / Airi Mukuta / Kazuko Meguro / Rie Yaotani / Shota Yamada /
Masami Yokokura

Kurabi Nomitai:

Sayaendo / Hanna / BU-YO / Ryoma

Flat Time:

Shinji Sayama / Hirokazu Ishikawa / Shunsuke Itoh / Mio Kakiuchi / Ryuichi Kizu / Yuka Sato / Fumiaki Yukimori / Maki Miyamoto / Mari Yoshida
Metote Lab:

Kazunori Nemoto / Shoichi Idoue / Minori Nasu / Moeka Nishiwaki

Green Bird Koenji Team:
Kazunari Tanimura / Tsuyoshi Nozaki / Makoto Nozaki / Shizue Sazawa / Yuga Aoki / Haruka Kato / Takagi Rio / Hasegawa Haruka / Lisa
Masunari / Takuro Mochizuki
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Main Organizer: Deaf Arts Society of Japan / Agency for Cultural Affairs, Government of Japan (2025 Project for Promotion of Cultural and Artistic Activities

by People with Disabilities)
Partnership with: NPO Creative Theatre Network / ZA-KOENJI Public Theatre

Joint Sponsors: Suginami City / Suginami Association for the Deaf / The Totto Foundation / NPO Theatre Accessibility network / IGENGO Lab. /

IMAGINUS (Congrés Inc.)
Supported by: Japanese Federation of the Deaf / Tokyo Federation of the Deaf / Research Center for Advanced Science and Technology at the University
of Tokyo
Collaboration With: Flat Time / Kurabi Nomitai / Metote Lab / Green Bird Koenji Team
Granted by: Arts Council Tokyo [Grant for Artistic City / Grant for Accessibility]

Sponsorship: The Nippon Foundation Telecommunications Relay Service / Hakuhodo DY I.O Inc. / Shamrock Records, Inc. /
OSBS Inc. WP Group (currently: BREXA Velta, Inc.) / PLUSVoice, Inc. / HOTEL GROOVE SHINJUKU, A PARKROYAL Hotel / Hello Shuwa
Supporters: Midori Makino / Yumie Nakahama / Jasmine / Japanese Drum Drumming Group "Yumenco" / Japan Deaf Drum Club / Oedo Sukeroku-ryu
Tokyo Deaf Drum Association "Koyukai"
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2H1:2025%F11H6H (KN)~11A98(B) Period: November 6 (Thu) — November 9 (Sun), 2025
sGEEA RV 10A178(&®)- 118228 (%) Related Events: October 17 (Fri) and November 22 (Sat)

25 E-E5HF. BHFYYY AR TEERE. Venues: ZA-KOENJI, Koenji Mashita, Koenji Underpass Vacant Warehouse,
A< YF X, The Den. EAFEEH . SAFRAEZL IMAGINUS, The Den, Koenji Shopping Streets, Koenji Station Area

AHY A https://shuwanomachi.jp/ Official Website: https://shuwanomachi.jp/
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